SAYdVMY TVINNGIG 34NLdTNOS TVNOILVNYILNI OVd HIT dd€ FHL




06 MEIZABEX(LENESE - REH
08 Z=EIXILiRE - & /B
10 FFEE - =7/

12 BEIZABEEXLEMESS
14 REEHE
16 BElEEERERMEEFENA
18 F—EEEERMEETENR

20 %*U;ﬁﬁ %/L,\;ELF—I
32 fEFE 06 Lih Pao Cultural Arts Foundation, Bao-Tien Wu

08 British Council, Susana Galvan

44 BB 10 Jury, Tsai-Lang Huang
48 ERE
50 KAES] 12 Lih Pao Cultural Arts Foundation
56 fEzREH) 14 British Council
58 e R A 16 Introduction to the Lih Pao International
60 RIEhTSIE S Sculpture Biennial Awards

18 Introduction to the 3rd Lih Pao International

Sculpture Biennial Awards

20 Chris Wainwright
32 Tzu-Chieh Jian

44 Péter Madaras
48 Ming-Chin Tung
52 Mizutani Atsushi

56 Jason Decaires Taylor

58 Anthony Heywood

2 S
4 =ER
66 FESIIR
68 HISHSEESINE
70 £4%R
72 BEF
74 Figx
76 HifinREIeERE
78 ZEHE
80 RBHTREHRE

84 EMR[EMARERER

88 PN
0 REE
902 HEEH

92 JEKEELE

94 B

CONTENT

60 Pilar Aldana Mendez
62 Pei-Shan Wu
64 Ting-Shian Huang
66 Zac Benson
68 Petre Virgiliu Mogosanu
70 So-Dong Choe
72 Jo-Yu Kuan
74 Yao-Sheng Lee
76 Strujdom van der Merwe
78 Han-Yuan |
80 Carlos Monge Sanchez

84 Artist Introduction and Concept of the Trophy Design

88 Judges

90 Press Conference
92 Judging Meeting
92 Award Ceremony
94 Exhibition Tour

02/03



PREFACE
INTRODUCTION
ESSAYS



LIH PAO CULTURAL ARTS
FOUNDATION

MEGZABEX(CENEEE

Bao-TienWu [ <™

= #H HER
(EERRMEEFE ) 5§ 2011 FRBER  ESEBAE= Lih Pao International Sculpture Biennial Awards was first
B BENENRRAZS  E—FAENYE  BERFRZEEES organized in 2011. The year 2016 marked the Third Biennial
HUOERBEHE  BHAEKSERLENTS  ZEECESE Awards. For six years it has been our goal to nurture young
HERBERED - BEE(LBHELeERREEHEENTS sculptors from Taiwan to help them present their works
T AEARBEENEE  BRAEESEN — RS NRM through the platform of international competition. Lih Pao
5 . Cultural Arts Foundation also hosts a variety of arts activities

through which sculpture is the platform of exchange so as to
AEBSZEERIRE (Transformation ) - BBIERBIZMR develop more rising artists in Taiwan.
ERMENES  FELBREUNIKRUNER - RE "%

} i K ] ) o The topic of the Biennial this year was "Transformation”.
EE—DREROREE - ZEE 7IBERE - UHBERRHNE

Our purpose was to encourage artists to createinnovative
sculptures that reflect the characteristic of our times.
To interpret "Transformation" at a deeper level, it could
relate to different states and the cycles accompanying
them. Depending on one's life experience, transformation,
with possible references to cycles of life, seasons, things
or generations, represents strength of life and positive
thinking. The Biennial this year received submissions from
228 international artists in 34 countries. After rounds
of deliberation, 16 artworks were shortlisted, including
sculptures of wood, stone, metal and fiber reinforced
plastics (FRP). Following the awards ceremony, an
international academic conference "Sculpture, Architecture
and Environment" was co-organized with National Taiwan

Wi - KBREANTEEERAR  sRKED - 6 - Y
RHANEE  RROBIVERINEDNENEE - TESE
BIRMZEEFR | STERIRHA 34 B - AR5 228 UBREMR
B’ RYEHZEER B 16 HESFWER - 223 KM )
Ak - £ - FRP FZ R EMR - WERBTSEBASEH
[EIERME " BEZEE - BEBIRIE | BRENRE  MEEBEMNH
i BURERMEBMRENER - RIGARKHEEMEIFHNEEHE
oJpEtE - E—PRIEBIRORAMER - WLPIRIBSERMX
{ERVBEES -

Kk

AE "EEERMEEFRE AREXCENESSNREL
MEHEEH B-FHELERBEREANEET  TERESE

—EUBEER EBNWAREHLEE - BHBG R —EEFH

HIR - EEEE - TH - MBS  EESEKRTEMR - 1& University of Arts. It was hoped that such dialogue would
B EEEE  BEEBANERKR THEMEBEBRNE open up more academic research and the breadth and
BEE FREMNER N | possibility for sculpture. This would also serve as a new
starting point for international exchange where the values of
IRV Taiwan's art and culture could be introduced.
WHFR

This year Lih Pao International Sculpture Biennial Awards was
organized by Lih Pao Cultural Arts Foundation and the British
Council. It has been the largest sculpture event in Taiwan; it
is also the biggest competition for sculpture in Taiwan. | look
forward to seeing the next event that once again integrates
architecture, environment and sculpture. | also wish our
efforts and partnerships will continue to promote aesthetics
in life, create better experience in aesthetics and strengthen
positive development of the art of sculpture in Taiwan.

Thank you.
I wish you all the best.
Sincerely yours,

06 /07



BRITISH COUNCIL

2B EmE

Director Taiwan

Susana Galvan British Council
_ o #% /NHE EEMARES
HE (L HEEESEREE L EHES TR E A FRRER
BB  WEISENENERER Y —ERSEHEeE
WTE  EEREHFTLUEBI T LB AN S e e

RERBEAR -
It's our great pleasure to be in partnership with the Lih Pao
FHBLEAHR "HEXEHE » BAKEE - RHER 1934 Cultural Arts Foundation in introducing the International

FHAEBEEM ARBEESHEEMNM UERAGEBISEHEH Sculpture Biennial Awards. The competition is aimed to
SHERRAL  REIREBE 100 BRBUBRAE - MAREYE create a platform with no barriers between life and art,
R A R BT A B - 2R TR S fEa s STE - providing a stage to showcase the innovation and creative

. s rocesses from international talents.
WEMBEEE . WM ELTS BEEEEE R ERIRE - P

=2 REMEHEENRNEEEEIRBEMN - BE R
SR . BE - S B . TB - AIERE . RS and our work in cultural relations. The British Council was
founded in 1934 and is the United Kingdom's international

organisation for cultural relations and educational

Some of you may not be familiar with the British Council

MHERMBINEEE  EEEEEXNEEZ THIGARRES -

RER GRS NG - opportunities. As such, our aim is to build a friendly

knowledge and understanding between the people of the
UK and the people in the more than 100 countries and
territories where we operate. This includes arts, cultural
and educational exchanges, English language learning, and
improving individuals' prospects through UK examinations
such as IELTS. In Taiwan, we organise arts projects with the
aim of building a stronger relationship between the UK and
Taiwan, promoting innovative and diverse aspects of the
UK arts including visual arts, architecture, design, dance,
drama, music, film, literature and creative economy, as well
as inclusive arts.

For two consecutive years, and in collaboration with the Lih
Pao Cultural Arts Foundation, we contributed to making

HENEHEHEBEE X CEMNES S S Fm /e EIFR M 2B E F 121
R BARABEFBREARS - WS IEBHESE A B B R
BEMRIEFTLEETSE - Hb - HENIESEREEEREMS
Prry 2 E 23 Phillip King (3ERIE - £ ) - W= EHBMELE /
El#E A Peter Murray (815 - Bl ) ~ RBEMAEEIZ Chris
Wainwright ( 5287 - 2F34 ) UK CDI 2B ERNHETAT
El#t A Benjamin Warner ( Z=¢E08 ) - FEE R EMNTER
ROPFFRHIOIERR®  CENBSERMIEEIENE S - M
ESEELEZENETIER -

Kk

TRMEM - WIREIK ) —HEERBXEHRESZ NHBBERE
R ERRE - WIREE 2020 F - HMF BB AEZ OGS - B35
B RAZHRE BN - BREZRENAEL - UEMEELSE
B BEEBRMUEEEMMAR  REKSHEXRESHSUEETE the International Sculpture Biennial Awards a well-known

o NEEEA RS ERESCEE 2 ERE - competition at an international level, inviting both local and
international judges to form a selection panel, including

BUXERM - BIEBHEERGEREE—BERRBEUERES British judges Phillip King, Professor Emeritus of the Royal
HWZOEE - PR AEES (LB ESSFRETINEY College; Peter Murray, Founder of Yorkshire Sculpture Park;
S EERETRMODIES - Bt - BAFESS a0 S Professor Chris Wainwright of the University of the Arts

London, and Benjamin Warner, founder of Creative Design
International (CDI). Each of them provided valuable insights
throughout the competition process, helping to make the

EHMEF  MHHRREESREERUER MG -

Awards stimulating as well as inspiring.

With the local context in mind, the ambition for our global
arts programme has grown. By 2020 it is our aim to have
increased the number of cultural connections between the

UK and the world, doubling the scale of international activity
of the UK cultural sector. To achieve this, our arts programme
will be built around five key pillars: sharing UK arts with the
world, fostering collaboration and networks, arts for social
change, capacity building, and policy and research.

Our partnership with the Lih Pao Cultural Art Foundation is
a unique collaboration that we established in Taiwan to echo
our global mission. Working in partnership is core to our
values of cultural relations, mutuality and trust. Therefore, we
really value our collaboration with Lih Pao and look forward
to working on more projects with the Foundation in the
future. 08 /09
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HREVNEDNIE  AESBAEEANEGR  EREENE

R RENER - DI2RMmUEER EMRPRROAT IS
B EXERAIRENEEUREEHEIEME R MAIED
£ -BR7TEERINENNHSR  BEHFECEEEEENE

BN B

BEMERENZTE RN EEGHRUESE -
EEMBREMIESERINEFNSE -

Transformation of and sponsorship for culture and arts can

be made in different ways, ranging from provision of grant,
funding, purchase of art collection to talent incubation, art
sector development, opportunity creation and international

B ABE LB ESE L  SETLGEaN (B exchange. This kind of support does not only benefit the

) N o L individual beneficiary but also has a direct or indirect impact
EERBEFE EFENRTTSHENMEREREGRE . . S
on the society. As our society becomes more diversified,
EREMERN BRELASHE  AIEBENERAEALERK

successful enterprises have set up foundations one after
LF  BREEFENEXNHREE :

another to engage in arts and culture activities.

Lih Pao International Sculpture Biennial Awards, a
challenging international contest to host for sculpture,
was organized by Lih Pao Cultural Arts Foundation and co-
organized by the British Council. The contest is followed
by tour exhibitions around Taiwan to showcase creativity

to local viewers and to accomplish the following goals of
sponsorship:

1. Encourage creativity and develop talents: The First Biennial
focused on discovering rising talents in Taiwan, and the
organizer started to call for entries internationally from the
Second Biennial onwards. Use of material was up to the artist
while there was a theme to follow. The themes of each of
the three biennials were "Living Forest", "The Sustainability
between Circle & Square", and "Transformation"”. Participants
have been encouraged to interpret the themes as they wish.

— WREEIF - |BEAT  KFE—EtE  MEEWARRIE

BEBEASFEME - EMBARBEREY - ARME - KoE

BIfF -B—EEXB"MAOK, FEETE HEZE—XE,

—

F_EEE "IRE,  BBSIEAERERE - / i ;
Z o BIREMS - BRZM: 2016 EEERMEEERE, BB

ERMEMG - STA 34 B 228 2 FE - EEHIEE - BB

& . %8
- FIIHRNRR - KERESE - BA « S - 8265 - 56 -

£ EHT  BEF BEET  B%S 10H 16 TABRE
BOMER - IR B B I E B B R B B (R (E RS

AR 2 )10
NS
algE -

A

@3l
L

= XIEBE  AEKT  EXFUGHNED  TAZ2EEER

WETF - MB—7AL - HFLEABRT—MEMLTRIER - B 2. Call for entries internationally and promote international
TR KEREH - Fh—ELBFEER  BEEE  EER ! exchange: The Third Biennial received 228 submissions
BB BARE - KEE - BITtLE—15HEE from 34 countries. Sixteen shortlisted artworks from artists
in Taiwan, Japan, China, Korea, UK, USA, Spain, Mexico,
Romania and South Africa were exhibited in four locations

in the north, centre and south of Taiwan, giving local and
overseas professionals a great opportunity to exchange
B - HEBRRIEB AL - SEEIE - (REBFRIIR

T - BIEHERRMAEBN AN S

R BEX ideas and experience.
BER - BREE=E - WNES R M B F RS M -

CIRIB
BUHEHBSENERE  ATPBEAMBSEEM b ZTERRE
¥ AEREEHER  BKRZITEE-

BEERMBLFRRBEXRZEETEETR - REIHBEZIK

- ZRER ! STUHAETY - B 3. Create better environment and opportunities for art

development: The kind of support and sponsorship that
the art sector expects is a fertile piece of ground, instead of
being given a wealthy life. When a fertile patch has plenty
sunshine and water resources, seeds will grow naturally and
healthily. So will art when there is appropriate support. When

art has the "fertilizer" needed for development, creativity
and diversity will bloom freely.

The engagement and contribution made by Lih Pao Inter-
national Sculpture Biennial Awards has been impressive.
The ambition of Lih Pao Cultural Arts Foundation as a
non-government organization to encourage emerging
talents, international exchange and a fertile ground for art
development is admirable. | feel extremely privileged to write
this message for the publication, and | wish every success to
the awards ceremony and the international conference.

10/11



LIH PAO CULTURAL ARTS
FOUNDATION

MEZABEXCEZ2NEEE

FWMEMUNTE

Lih Pao Cultural Arts Foundation (Foundation) was founded
in 2003 to promote architectural aesthetics, art education,
culture and caring for the disadvantaged. It is the Founda-

tion's objective to promote arts in life and to create a more
blissful society and living environment through cultural

activities and exhibitions.
In recent years, the Foundation has been committed to
nurturing local young artists and has partnered with
National Taiwan University of Arts Department of Sculpture
in academic projects, including organizing exhibitions for
young artists on a regular basis, so as to provide an art
exchange platform for collaborations between academia
and industry. In addition, the Foundation organizes a series

of events, including Lih Pao International Sculpture

Biennial Awards, Tsaiyun Forum, Tsaiyun Art Gallery
Exhibitions, Lih Pao Happy Family Painting Contests and
other sponsorship programs. This year, an international
academic conference on sculpture, architecture, and
environment was organized to discuss the relationship and
interaction among them. Outstanding submissions of the Lih
Pao International Sculpture Biennial Awards were exhibited
at the same time. We hope the partnership between the

E@LLES

MEIEABEXEEMEESEN 2003 £MI - BAEEEESE
B ZRHE  MEBMHARBERAERN  BBXEREN
BT AOMRASABMZBNRER  UEERALEETEE a~aw

BISEEOEEZA - =

AEBE (BRI BB ERBIRAER - LHE
WEHEEHR } |

USEBMABHMEBBLETRMSE - BHF
B HERH-EZMRIRTE  BRICBERIFAT RE - HE
BMSFNRIRXTE - IS ES S EPEWERMEE - ES
BIfREREEFE  PERE TEENZBRE  ZEEEFE
REVHENLRERED)  WRSERS "ML  BERERIT
BIFREMRIE - RETEE - BERBREFRIZNREG - BRE

BAEEERRREEFENFmEIR - DBMRENEER

o BEELE  BRAIAHER BEZRUMBBMHANE Foundation, the University and other institutions will lay a

solid ground for academic sculptural research and open up

HE - R BB AIFRYERE olBEN -
more possibilities for sculpture.
BEXLEMESSHEEBE E BZENHEESHE  UZ
SHERRDS  2E—BEATEETNES . EEENERS The Foundation will continue to work with the government,
5 AEREREENL

=
=

academia and industry to present the ongoing art develop-
ment in diversified art forms and to make great artists seen
by the world. We would like the artistic spirits presented
in artworks to be remembered, and by doing so fulfill
our corporate social responsibility in sustaining cultural

WER - EEBRINEHMRIIF R W
FOEBTZEATHRIFNEMESE  BEREXNEEEE &

BB XERIRMBHERN - @

development and humanity. &
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ABOUT

BRITISH COUNCIL

R B EmE

BRITISH
COUNCIL

The British Council is the United Kingdom's international
organisation for cultural relations and educational
opportunities. Founded in London in 1934, we currently
operate in over 100 countries and territories worldwide.
The goal of our work is to promote the understanding and
collaboration between UK and Taiwan on arts and creative
economy, as well as in education.

In recent years, we have facilitated numerous collaborations
and exchanges between local Taiwanese art partners and
established British arts organisations and artists, such
as The Royal Ballet, Shakespeare Birthplace Trust, FACT
Liverpool, British Film Institute, Design Museum and Thomas
Heatherwick Studio by introducing best practices of British
visual arts, architecture, design, performing arts, film and
literature to Taiwan. Apart from that, for young talents,
we also supported for a number of UK emerging fashion
designers to be featured at Taipei IN Style fashion showcase
and for rising talents of social design to participate in World
Design Capital Taipei. Looking ahead, we will explore how
our art programmes could contribute to making positive
social change. Our three priority areas of work include Arts,
Science & Innovation, Arts, Disabilities & Creative Ageing,
and Cultural Leadership Capacity Building. We hope to work

HESEHER 1934 FHREEER - BABEEHREZEN

MAERGIASEH B HERIBEIRAER - 2 IKEBE 100 EREX%#
A 160 BEPAZE - EHERIREMBRIR - EEFRBRELEIL e
ZBENEEESE - FEﬁ
7

MHEFER  HENEHESERAZRREESENEN - 2R
HERREMNBREYERABMRA - NREER=EEE -
SHTLEEMEEREESE - 52EH FACT 2ItEAIERREZE
REEFHE - MARTBYE - UREERENSEE - 82
MR TR ; B EEEERNEREWER - B2EHEQEKR
B E8E S ; BREREMBRRERETMERR "ELBNIRE
BRI RMENRS - #E "2016 EILHRERET 2, EFH -
SEPWATRYFTEIRBEART L ERETHEE - WA EBRETED

REFNRM - 2017 FE - BRI FHXEF# - SEEER alongside our partners to jointly develop more innovative
s - BNRELSESB YES BfBRRFAIF IR - LR collaborations, and together make a more inclusive and
(BB NN s E e B A — FREE S TANHEER R prosperous society for current and future generations.

SCFRAORILE - http://www.britishcouncil.org.tw/en/programmes/arts

n British Council Taiwan - Arts and Education Q
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INTRODUCTION TO THE
LIH PAO INTERNATIONAL
SCULPTURE BIENNIAL

AWARDS

,*—*,: mE 55 = |} ?ﬁﬂ Lih Pao International Sculpture Biennial Awards, also an
exhibition, is organized every two years and engages artists
4:3:3 E e /\2 from around the world. The First Biennial with the theme of
mH
Living Forest targeted domestic young artists and received

91 submissions. From the Second Biennial onwards, the
event was intended to reach international artists. With a
theme of The Sustainability between Circle and Square
to discuss sustainable co-existence of human and nature,
the Second Biennial received 179 submissions from 26
countries. The Third Biennial on Transformation focused on
the connection between written language and evolution
to pay tribute to the origin of the human civilization -
written language. For the Third Biennial, 228 entries were
submitted from 34 countries. Every year after the awards
were given, tour exhibitions were organized to encourage
more discussion and new thinking toward contemporary
sculpture. It is also hoped that more rising sculptors in
Taiwan will be encouraged and seen by the world.

TEEERMEEFE | REENCEMESI B _F2P—

RZARBEBERMEBEZMERE - F—EETBEZME 27 (Living
Forest) - REIAMMEMARNSENE  HENHFmS
E-F_ERNBHERHEEE  HEUEHNEREE 28

R - EEEEMEEFENTIES T FEZE - X
#& | ( The Sustainability Between Circle and Square ) - DR
ANREAEMBRARBENOXEHLENZEEL R BRME
B2EMNEMR 17194 FmEE - F-_EBITES RE
( Transformation ) - BIDISIZFREER S RIE—EEL - DU
BRESHELR  BURABXRZI - NFREW - =2
PR FERIIRAS 34 BIBMRSE - 5T 228 H1Em -
FESER  BACHBTESRRMEEFRER - ZBR
BEEE  CERMEAMERBAN BEUBRBNREER -

HERBEQENRMEBEMEXME N -
16 /17



INTRODUCTION TO THE

3rD LIH PAO INTERNATIONAL

SCULPTURE BIENNIAL

AWARDS

55 — [ 8 25 [ PR it 2B

EFE ,%E

scripts and cultural change in our generation.

Vincent Fang

Aim to create an environment with no barriers between life
and art. Through this international opportunity, we hope to
provide a platform on which young emerging talent may
thrive with their creative ideas, and which may encourage
international cultural exchange.

Transformation

Virtue and order upon the Universe
Brings harmony to Mother Earth
With the development of a script comes civilization
Culture evolves and transforms

Nowadays a script is not merely a way to communicate
knowledge but also a form to present artistic culture and
aesthetic design. To celebrate the scripts' evolvement in
civilisation, the topic of the 2015 Biennial Awards is to
explore the connection and the transformation between

NOILDNAOYLNI

F AR AR

RE—T7  FEHEAT
INFERE - RR7SE -
XFHR - XHRIRE -
REEEREERARNEE - B8 NAbEE - HERE
[REIZZiiiER - EERHEEIMNE
FEEERE - ZR BRI/ AL
SiMEARREEZHR -

RS

1% 3 R 2 B T P I B A i — {22
% BRIFmILEME Z BRIk
£ . DL TREEEE , RS HELR - R
B ERE EAENRZ A ¥ B!

bk X/BEXW &



RHHIMRNEBERE -  RABBERRZ2M PN EUHEESE

FHARRME  FBEERIGHREE  XCER - HEREENFE
2 BEMVMRERENRAUNED  SRRIEFANESKE -
BN RBEEMER S HBIEARBENEME A RRERS

AR BMBESERNEINSETAZHBENS - B2 -
RETERREAZBABEBRENRR  ERETERITEREEN
Bl TBRRRA - ZEBEEMBEBEHRIENREREF

m —EWmE XU ESEENSEETE - BimEEliE
ZmAYE10

< 4

EHFRRAMSLIRERY  MBEBAKERBAAMEFRE
BRIt EE—HREFmTENZER - WAE-REBNEY
RETEREERABEMAR® - EHEFRNBERTERER

AT REHBMAERFHRRAD - URER - BNREEES
EEHMAHBLARBEEZRN—HT - RASHEEBRE
PREVSRY B 2B IF i E A E PR EE (U B EE B ERHIS - oI B A
IS RERAIEAZ R - MEM - RITARADL - Hi—RE
EMERL AN ENEREA AU RBIBENMRE - BHRMEERN

The positioning of contemporary sculpture within a critical early stages of development allow for important decisions

cultural context is complex and fluid in terms of its present

Chris Wainwright
RIS BRNN

to be made where the artist feels part of a larger team and
can engage in a deeper process which in turn can lead to
the creation of sculpture that has a greater resonance with

day artistic currency. In particular this relates to its classical
legacy, cultural traditions, education and heritage and to

Chair of Fine Arts the seemingly endless development of new materials and BITYAEBZ R - MEEYRERICRAENRISUE - & its location. Unfortunately, as yet there are not enough

University of the Arts London processes that are now more readily available to artists and ZUEEEBE  SRZMINFHE—D LA RKHEER instances of such partnerships. The endlessly breaking
(S A B R T provide a challenge to traditional forms of making. This KEMFRSBE ; BELCENAHEN R LURFH BT R SR of boundaries through the use of new materials, design
coupled with the task of sculpture to compete with other ARZTERBEE  SFNEIEREN  BEESERENE - B8 solutions and engineering possibilities, experimentation

artforms and media that more easily and instantly capture
the public imagination, make it challenging to capture our
attention, engagement and concentration. The blurring of
the boundaries between sculpture, design and architecture,
with the latter seen as the popular means by which a city or
corporation can gain maximum recognition and attention
through the latest signature architectural creation by an elite
group of architects, is also a key influence. The regeneration
of urban spaces has in many cases, created vibrant and
exciting architect's playgrounds where sculpture often sits
uncomfortably as a support act to the main event. Where
sculpture succeeds well in this context is when the artist is
involved from the very start of a design and build project so
the development of the sculpture is carried out in tandem
with the architectural design and the client interests and
identity. The conditions that supports a dialogue in the

P B0 4GS IB RO TG - 3 B RS IR RE S 3k - with form and function by a new generation of architects,
also contribute to make sculpture a problematic form
of artistic enquiry, often overpowered by the very

environments that it is sited in. This too can also be
mitigated through a greater engagement with the artist
and a mutual exploration of ideas at an early stage. Better
training and education that equips artists with a wider range
of skills is also needed to enable them to communicate and

work with complex and diverse teams, and to learn more

about project management, budgets and contracts as well

as being introduced to new methods of making.

The 'slow release' characteristic of sculpture sometimes

makes it difficult to compete in a world increasingly restless
for excitement, for a quick fix, is entertainment focused and
demanding of instant gratification. A consequence of the

demands of an impatient world is for sculpture, and those 20 /21



FEBEMEE TEI1E ) BRENMARERERRR - BRI
Zm B IR LAt RAERE ISTARMSIR - BIbE RS
BUERENEUREBEANENBREBNEEMS @ BRZE
EUFNEREARTENEESKEHARY - MEFLIBEY
EFMRHNEBEHMZABFAER  BABIAZSERHERAA
TR - BEEBEELIERMEERIR - WANRBERREBHNIE
BRERENREARFER - MEAAMS - BRELRERS
SNEMEERBEREIEMAE - EMELTTRAABAREEERALER
% BB EEBE/AE " ( Yorkshire Sculpture Park ) B[
ERENBSF -

FUHBEETRARN —BARR —ROZMERES Terrace
Wires' - EZRUMRME St Pancras KEILEE 5t HIFRI— R FI1F

m - B HS1 Ltd ASIFRER) - 2 ASI#E A M2 St Pancras X & who support and value its function and unique physical
IEREHEESENERNEE EEANEEERNGEERNE interface with human presence, to look for new strategies
messmenng o ST Ltd ASEA LIRS FHEESEY - B2 EE of commissioning and presenting sculpture, at least in a

B S St Pancras BISERIEZE A - public context. This is maybe less so in a gallery or museum

context where audiences are pretty much inclined to engage

EEANSHEAZEN2E— LI EENEMESH St Pancras with the work in @ more considered manner. Here sculpture
mEEEAREEREY - FIAESDE%BELBEILESHEE is presented in such a way that it is a primary focus and its
TRl EEFERESMN 4800 ERIRE A E BB L EISE conditions and contexts are optimized through tradition

EB IR MBS - and a rather more exclusive envwonmejnt: In this respect
concepts such as Sculpture Parks are flourishing as a form of
outdoor museum where the art has a direct and symbiotic

relationship with nature. An excellent example is the

Yorkshire Sculpture Park in the UK".

One particular new and radical project that | would like to
concentrate on looking at in some detail is 'Terrace Wires'.
This is a series of commissions of new work for St Pancras
Station in London. It is supported by HS1 Ltd the company
that owns the railway between St Pancras in London and

the Channel Tunnel and connects with the international
! Yorkshire Sculpture Park was founded in 1977. It is set

in 500 acres of 18 century designed parkland in Bretton, high-speed routes be.tween London and Pa'jls’ and London
Yorkshire, UK. It is a centre of international, national and and Brussels. HS1 Ltd is the owner of the stations along the

regional importance for the exhibition and appreciation of route, including the magnificently refurbished St Pancras

modern and contemporary sculpture. www.ysp.co.uk International.

IEBMERRMH 7B —EBENAHRIRE  BBIFROE
BRAME BEABRSHEEE  EARTRIR 7 E2NEFRES
MET RN RERYE - MEEMRAEEITENE  hE
SEMEENRE  ERTRETERRSERT - BELFEE
B - &858 - MEAOREIERFARTHETLSE - B (FRH
RREFEEBARMENEER M SEMARTFEMAR L
7o AREERERKE T ER L MERRERESENEER
# HAFZENTRZRMNS  MEEE—BHEMERXNREZ
— - BEIGTE 21 A HK S L RS =8 0 A% Al 28 14 2 e PR 751 A% T L 2R 40
TIEEESEEIE - 'Terrace Wires' O] UER IEEMEE 7 5B Hm AN
e BEEEmeSMMZFEREES LS - AlATEIRER
TR G EASBMEEE 44 NS R E - 1Rl EERE
MEFRMBBUENEENREBEREESENEXABEELE
I - EBIRER - A8 - S - MENAESEESREMR 25
M BREZEEBRE - Fmal REMRNERREmEFE - BAl
ENRERIEMIIRAHIIRBEHNN - KEGEHER ELES
ANBETBERRMAKAGENEMEIE - BERMIVERLER

It is a prominent programme devised for profiling art in
a public space by bringing a series of major time limited
installations to St Pancras International Station in London,
where they are suspended in front of the station's famous
clock. It offers 48 million travelers each year the chance to

BrmELFURZNENFR - MIFmOSRMENBB R experience the latest contemporary sculpture as they pass
iR - BRKCBINEEMKEERE - HERENHRUE through the station.

RAEENRRE - LEHMEBEANRE - SEMFRETNER

. o . This project sets out to provide a unique public context for
AHEFZROTH  E2BEREN -

sculpture that raises questions about site, temporality and
audience engagement. It also clearly demonstrates the need
for a commitment to commissioning artworks of the highest
calibre, with artists well supported and provided with a
challenging opportunity to create a work for a highly specific
context that has a number of constraints and require, skill,
experience, imagination and an innovative participatory
approach. The work first of all has to be suspended from
an iconic roof, high above the crowds in the station. This
feature alone questions one of the major historical aspects
of sculpture, that of the plinth, which to many contemporary
critics is one of the enduring restrictions and limitations of
the sculptural form. It is seen as highly legitimate to question
this in the 21st century and find ways to break away from
and free sculpture from this pedestal that separates it from

the world. 'Terrace Wires' at a stroke hits this debate head 29123



2015 & - PEZMRIARAREEE IBREEMNEEZM

BETRMEGREE—EREME  BELEREZMUNRERMIIH
SHENZE - MESALEHIESROEH - RABMR—IRE
BEEHEm -

Terrace Wires AH &1 53R B BT B A ® 1 FEE
S Ho TR LERBEERFTREHNBREMAAEMUEN "
BAE,  THERNRESLEMNNUES SIS T HEETIR
EEEEEZ(E  HIRNWREBEEIUTELNRZE - "] BEE
EEEERELAE - | "ELEERMEET ? , BLBERESE
¥} 2013 4 Terrace Wires £—AZHE "E . JRE, ('Cloud:
Meteoros' by Lucy and Jorge Orta ) FifERUAEEEE R FE -

ZRBEINA S FELET R - Lucy + Jorge Orta &5t 7
2H TR RE, NEWEIE  ABEASBEIRREHEREZIMHN

on. The sculptures float on high above our heads, but retain The experience of Terrace Wires has uncovered some

that tension and fragile lifeline with time and space as they extremely interesting comments from audiences that | think

k% - IAFRARIFAE St Pancras EBIABRARIBERREAE LT -

HWRE—1% - 2MMXUFEHENSTEEEE  REAEREESE make sculpture a permanent fixture. Stone, bronze, steel
St FRIE - AERRE TEEEME ARG A LB - ERN and wood, for example all have their place and are quite
ZERRTARPNIEE . MRS KERELSIREE brilliant and enduring materials, but all too often are seen

WRE - BAABRRRIEKEWEBUESER -
BERERNERG  UREBRHEZENRS -

Ai Wei Wei 3R FK
Alcatraz Prison, San Francisco.
ExIBESER
2015

= LB T 8 as permanent features of our world, where in some cases
their meaning and currency have begun to fade and are
only sustained by their material resilience. This is not to
say that the world is full of amazing timeless works of art
that transcend time, that their meaning is continuously
reinvented and grow in stature with age. There is a

compelling case for art as a permanent entity and | am not
arguing against this. | am more making the case that there is
also a real value in placing works in a public space for short
durations of time, for maybe a matter of months.

The 2015 installation by Ai Wei Wei at Alcatraz Prison in San
Francisco also included hanging sculptures based on the
kite form. These were located in the prison workshops as
a reference to imprisonment and the potential freedom of
the kite that could fly high in the sky but still tethered to the
earth by a thread.

are suspended on wires from the roof. This coupled with
ELFBLEAANERE  BABEZETETEHE  MBETHAEEE the temporality of the work also questions the need to

Lucy and Jorge Orta

'Cloud: Meteoros' "& : £ .
St Pancras Station, London.
BB AT TS
2013

support this. One of these is 'memory' and the fact that
the site where the sculptures are suspended from is seen at
least by regular travelers as a 'memory site', a place where
something once was but is no longer and where there is real
anticipation of what is coming next. Audiences comments
have included the following and similar indicative comments:
"oh | remember seeing the clouds piece there", "where have
the clouds gone". These are just a couple of comments made
in relation to the first 'Terrace Wires' commissioned work

'Cloud: Meteoros' by Lucy and Jorge Orta in 2013.

Inspired by the history and grandeur of the station itself,
Lucy + Jorge Orta designed 'Cloud: Meteoros' to unite
people inside the station with the world outside. The cloud
hovered above the buzz of visitors to St Pancras with figures
gently resting on top, some carrying suitcases and bags, who
echo the passengers waiting on the platforms below. The
artists envisioned a Greek Agora — a meeting place — when
they conceived the concept of the figures gathering together
on the cloud. The work also reflected their other larger body
of public sited work, much of which is commenting on our
environment, on climate change and such things as air and

water quality, and enforced migration of peoples due to 4 195



Lucy and Jorge Orta
'Arctic Village' " 161B415% |
Nansen Initiative Global Summit, on
Enforced Displacement of Peoples
Through Environmental Disaster.
ARAEETIKESE  FERREKXE
WBBUEZREE -
Le Sicle, Geneva, Switzerland.
mtHRER
2015

Terrace Wires 55 _IEZ #8122 2014 &£ H David Bachelor 529

£ 'Chromolococomotion' »

A {E a2 David Bachelor READIREREREAKREES WA
FHIE AZLAHEMREBNIEREULERFE - BEMMRRE
HeEEX R EEREENEE4 1 David Bachelor &l
FER MEFAEEYHERNEBEANR BREREEE  FEHE
EMEERERFIEHERIEAKN Grand Terrace ERES -
'‘Chromolocomotion' E R 7 E& K IEH ( Barlow Shed ) E1&
SEAWEIERALR - FLILEEZ A St Pancras BILE I
BINBE - BBUBRRRANREE  BEERMNZERIBIRT OIS
BEREBFSHE  BEMRTIRRYENERHTE  EBERER

BEHEYAEREME -

FE-ERMERZEZ 2015 FH Cornelia Parker 5E 58I 7E G 'One

More Time' -

'One More Time' BT EBNERESIREARE R ORM - £
mEALTHIUE - 2itRRIF—(EHEEIARE—RNRED T
[RAFENRTT - EREEASEUEZTEHIURREZIEME

R iE

David Bachelor

'Chromolocomotion'’

St Pancras Station, London.

A& se LT ER A
2014

environmental disasters. The cloud becomes a rich symbol
for our relationship to the natural world and our fragile
relationship to it.

The second work in the 'Terrace Wires' commissioning
programme was 'Chromolococomotion' by David Bachelor
in 2014.

It represented David Bachelor's enduring interest in light
and bold colour, a characteristic of many of his public
and gallery based works. Using brightly coloured acrylic
panels, the installation created an ever changing explosion
of colour and reflection over the Grand Terrace in the
station. It took its reference and influence from the station's
impressive gothic Victorian architecture and striking colours.
‘Chromolocomotion' made use of the iconic Barlow Shed
roof as a light source transforming the area into St Pancras'
own stained glass window. It is a work that references the
powerful architecture of the building and acts as both a
conversation piece with the building and its history and as
screen on which is played out a series of colorful puzzles that
challenge the viewers do decode the messages that might
be hidden within it.
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"RFEUMMRERXBEIERNRZSINTENER  SBEAFSZITER
BE FHECHEBXE - EEERER 7T FITEEZNE - 17
LR E B R IFE - 4 Cornelia Parker &7~ °

ZEIES/EmRE DENT London Clocks SR AT EME - EE2—X
BRISANBHSER - NMEEFET St Pancras BIL R KA IS
i T E2HNZMAANTERESABARENRFERIEAT -

"Terrace Wires' Z&#&5 2016 ~ 2017 1 2018 FH54E#ETT - I
HAOARRBRHEBMRENRE M EEHNEAIEHE - BERRRRS
BERERALLZER - LhIME A E fth i 28 B4R BE 35 BE A R 22 B AV 651
¥ EMEBITWERERANIE - 2015 FHEZMR @GR
ETEHNEZ4E TIEERBE, ('Ultra Architecture' ) - i
ERTERPAEFEENRAEESE  U2ERAHFRETLR

The third commission 'One More Time' by Cornelia Parker course many other situations where sculpture and the

was installed in 2015. R LTRGBS - (FRit PEER2MAER  ZREER debate around it continue to flourish and where sculpture

'One More Time' was conceived to invoke meditative HEEiiEZ%D‘ﬁﬁ%?}?E/—@f o,:.#ﬁ@%J %%i/\ii%,ﬁﬁsi{b | breaks boundaries and expectations. In 2015 the Chinese
thoughts on the passage of time, life and mortality and ﬂm&mﬂﬁ?@éﬂ@%ﬁ?%ﬂ’ﬂﬁiﬁlﬁﬂ - MEBRIFREZEEEE artist Xiang Yang created a complex floating structure 'Ultra
BESERRTFHRIEAEIRIKERALILTEE Bk &N - Architecture' based on disused pieces of furniture and

employed the creation of a facsimile of the existing clock . . -
) ) o structures from traditional Chinese houses and combining
placed slightly offset in front of the original so both could be

. . references to both eastern and western forms of architecture
visible from most of the station. . .
and forms of making. The work was transported from China

"The clock is the most conscious focus of a railway station, and assembled in London before being floated up the

a dominant force. Everyone is watching the clock, checking River Thames to be located in a harbour for a month. 'Ultra
if they are late. The piece introduced the idea of a parallel Architecture' is a perfect example of the combination of
frame of reference, that of a slower astronomical time." eastern and western cultural references, of the relationship

between sculpture and architecture. It also created a

Cornelia Parker RA challenging context of being located and transported upon

The artwork was made with DENT London Clocks, who are a tidal river as the ultimate end to its global journey.
| tablished specialist fact d makers of th ‘ : . .
. ong established specialls manL.J acturers and makers o ) © Unlike the previous works referred to, 'Ultra Architecture'
Cornelia Parker present clock at St Pancras Station and the Great Clock in _ .
, o ) _ does not hang in space and is not affected by the forces of
One More Time the Elizabeth Tower, at the Palace of Westminster, London, . L
stp Station. London famously known as Big Ben gravity, but it is still connected by a thread of rope to the
ancras tation, ' Y g Ben. land as it floats not on air but on water and is conditioned by
HELE H : : .
BB AR ‘Terrace Wires' commissions will continue in 2016, 2017 | the fluid and turbulent buoyancy of the tides. The sculpture
2015 and 2018 and seek to maintain a commitment to providing always has the potential to break free from its land based
artists with a challenging and complex opportunity to host and sail away on the tide. This notion of a journey was
make a work for a high profile public space. There are of a key aspect of the artist's intention. It is that possibility

for sculpture to free itself from its fixed physicality and 28 /29



"IEREE , AR LM EINER - BLFBRREZD - A
ROSINFE - BEMABEREZEN  REAZHFEE
- MERFRRE BERARER - ERMEBFRREYIBEME

B E R AB R AR IR L OB AOPE - MRS ERZM KOG
FTENRER - MEFRBEENREEERBEN TN -
WRHFREZENENEH - BB 7 H BB REBABEEZI
KEMZERINBREFZPE -

EEREOZESHEENVAEER  BLESREBNIERMAE
REEIRAENER  REEXEEXFHEBMES - HM
FRERHE R IERENRE: B T EEBUATK R T AAFERIRLE -
ANEFHERTINRIEFTRES - BB /IR ERNEH R
BRBREMERE - olIBBBRNKEBESHNEMN "3XF . 1F
HER - WRABFmEHREIR 7 HiEEESNEBNREY) - &l permanence and subject itself to the forces of the world, that
FHAEC—ELRLEBBIERRFRRD  EEMPEERY encourages me to think that sculpture is maybe at its most

R RERERNENREBFN TN ERERE 11111F9E’J intense when it precariously *hangs by a thread".
ERERNERRAR - EENEMMFRAEREAER Turning finally to the current shortlist for the current Lih Pao
£ thZAAFREE  BARENFTHAEMRESRMN "R/E International Sculpture Biennial Awards, | was impressed first
XF, KB FHRREEBRKR S - © of all with the focus and relevance of the key themes and in

particular the relationship between script and culture. We
live in a transformative age where there is rapid change in
technologies, social and political orders and the damaging
changes we are bringing about to our global environment
through human activity. The arts can be a witness to this

process of change but also can actively contribute through
the unique visual language or 'the script' of art. The
shortlisted works for this award show a real concern for the
issues of our time. It is always the role of artists to tell others
through their work, how they see the world. In particular

Xiang Yang @15 Photo Credits: ' et ) I I A
1 t tist t t
'Ultra Architecture' "IEE 2 1 1.2.5.6.7.8. HS1/Terrace Wires young generations ot ar IS.S ave akeyroletop ?y ?S Y
} ) o embrace new ways of working and new ways of thinking. It
The River Thames and St Katherine Dock, London. ; 3.4.9. Chris Wainwright . . .
: is important however that their work is informed by not only
(o) &= 3 HO L) g w H ;
fRetaRiE L R SRS : 10.11.12 Anne Wainwright their experiences, but is influenced by what has gone before.
2015 !

A further critical factor is that they allow the language of
their art 'the visual script' to speak for them louder than
through words. @
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REFLECTION ON THE

LIH PAO INTERNATIONAL
SCULPTURE BIENNIAL
AWARDS

EEERMBEEFRENRE

g

|

In 2011, Lih Pao Cultural Arts Foundation, with Lih Pao Group

as parent company, organized the first Sculpture Awards
to recognize emerging artists in Taiwan. Entries for the
. . competition were based on a defined theme that echoed Lih
TZU-ChIEh J|an Pao’ s corporate spirit in architecture and hotel resorts. The
s - Awards then evolved into Lih Pao International Sculpture
B FR Biennial Awards that have been organized twice as of now.
However, as contemporary sculpture has developed into a

National Kaohsiung Normal University new discipline from the traditional arts genre, it is essential

Department of Fine Arts Assistant Professor for the award system and competition rules to be adapted
O MR R accordingly. This paper aims to assess the effect of Lih Pao

International Sculpture Biennial Awards to propose a more
flexible discourse for an award system. It also examines the
effects, similarities and differences of a few other art awards
funded in country by the private sector with an aim to
suggest future strategies and options for the art of sculpture

B Y S EME AR XM B AR EMIEHR

in Taiwan.

Lih Pao Cultural Arts Foundation organized the first
Sculpture Awards to recognize emerging talents in 2011.
In 2013 and 2015, the Foundation worked with the British

2011 & - VRESEREENEEEENESE R 78
B "TEEEMBMAE,  AEUETEMNEERESNET  H
BUHETBEOABER FBEEE S EE2REMENEERY - &

BEERREE—DLERAEBRHRELEN 'EEEIRHREE
FR,  ESCHNBRME - Z—7HH - mNEREBEHER
SITRAEENENRERE - BRIEHEENEHIRE 2R
RMEEE  AMRZBW - BERKE "ESERBEEFR
BT AMAMETE - dEERE —EEBEMNRIR®RL - ]
EEREMANER TEANEMEBEERENEMBIREE Y
WEEERE TEEMER  BNERER—URREEENME
RRIBLARBAVRISEIR -

< 4

o ‘ o Council to turn the event into Lih Pao International Sculpture
SEXEREE B0l FRUEE "REREMAL, - 2 Biennial Awards that called for submissions internationally.

® BREARBSEHIETSIF - &£ 2013 F£4 2015 F@E#F
REASESBSEFEMERNWER  BRASHBEREGN "B
EERHBEFERE, (LUTEHE "TEEREE, ) -

\a

Overall, the three competitions were featured in the theme-

based submission approach. The themes for each of the
three competitions were Living Forest, The Sustainability
between Circle & Square, and Transformation. Artists

BEmnsS - =8 "TEEMER, NEAFEe  —HH EREE L , . ) .
registering with the competition needed to outline their

BEHREGRET BZ2EEN "MEOKR,  BER "HE ; .
concepts in a way closely related to the construction
—kE, L s= B Tgegs | . e == . . .
ZE—X#,  R=ERER TRE,  EREHETFMTEE industry background of Lih Pao Group. For example, in the
BYFHRATERFER  SLEESRNEZRENEREXS R - first competition, it was explained clearly in the background

information section by Lih Pao that the award was directly
connected with its Tamsui New Township Construction
Project:

As an award organized by the privet sector, it is under-
32/33
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—(EEESE T B AR - (53 7,416 17 . chEEET
3,543 1 - 546 KIKEISE - thiss 7 KIMMBEANE - €22 - 1§
FREFRMBABNR B EESITENMBEE - 198 -
BERBENA—E 52 BETHEREFIRENS - #A

W R EE UL B S M EE - S ER IR B RS BB SR R PR

555 o

ERAALE - "EERER, REREANIBRESAZEY
B3 aHEABREL  REEZZNIFmRAAZERZENXKA
REAHBMER WAL - BE "EEMEWAZ NEGE
ERRREHERA - SRNBREFREREENDRTUD standable how it was associated with a construction project
—B - Z—E - #E PRARRESREmED - #EE of the parent company. It was also stated clearly in the call
BFAARESRRNER MEBR T EEREBEAXFNE - for submissions that artwork selected would be installed as
EE_ENEGEN R TEZMEMET " THEZE. "B A public art on a permanent basis on the premises of the built

HEREIEA K ERTE, WEE AAERBEEYGE, M project. Therefore, the first Lih Pao Sculpture Awards was
B T8 . BIEEMANESE TR R positioned with a strong corporate need; submissions had to

S —EE . BB IS E > B R e . 1) be projected as part of the environment. On the other hand,
PEEEE, GO AR . £ AT in the second and third international calls for submissions,
o 22 4 BY an = 12 22 X5

2

the themes were less positioned to construction projects,
and a transition was made toward ethical living and the
interface of script to allow for wider interpretation of the

B

themes. The theme for the second Biennial was Sustainability
between Circle & Square; candidates were required to
present how to develop a sustainable environment for the
human being. For the third Biennial with Transformation as
the theme, it was explained that "To celebrate the scripts”
evolvement in civilization, the topic of the 2015 Biennial
Awards is to explore the connection and the transformation
between scripts and cultural change in our generation.’

According to the judging criteria in the competition rules,

! Living Forest Publication, page 11. . .
these themes were not just for reference for the candidates.

(BBo7F) 57 =11 -

?Cited from the 2™ Lih Pao International Sculpture Biennial "Theme interpretation” was given a 20% to 30% Weight in

the total score, with techniques and overall presentation
being among other criteria. Although the jury might not

Awards competition theme document.

MUESI9RME "EERERREEFLRE , B -

MEEEEETENRE  HUETELIFEHRSE - "EERE
B, —HENE_E=mAIDLE - MEMNESBRRBRIEER
EFEmAERARAEEMIEE  HAMBEROTEREMS -

AEERVNEHERD B SRS LETETE  BHREEEMS
Al RUhIETR ¥ g R -

BEAE=EN "EBEMER NG TEESHRR TEEEER
FEWOEE  FPERENAERETERE - M - AtELR
B 7 BEEE B S HARAS JRESRRIE R EM R M BEREE
ZOEEEEERANHER G ? BRETEEHGRAEEE
—SENZE

S e T S =t T T judge the submissions against these fixed percentages and
ML EEES  EEIEENESANSHRES . ELEE criteria, they remained important guidelines and rules for
\ = [EE5 = i o] B = IR

MR AL MR R ES R BRI FRRSZEBRREIEL - 1R
st B — (BB IR Bk B e o 8 Bl VE A 38 B8 = 1Y Y s B The themes for the three Lih Pao International Sculpture

B SRR RN ATE e T T s Biennial Awards have connected with the core spirit of the
T T core business of Lih Pao Group. The selection criteria showed

the candidates.

the importance of theme interpretation, but to a certain

HCRNEEARKE  FMERELESERBSSLE . It extent the creative context of an artist seemed ignored. It is
S HLIET SN EEYEEE S EEE LA EERITE . @ therefore crucial for a theme-based competition to explore

the dialogue between sculpture as an art form and the
corporate spirit of the parent company.

As opposed to the themes echoing the corporate spirit,
selection committee of Lih Pao International Sculpture
Biennial Awards seemed to have a succession element within

the sculpture community. Many of the jurors are renowned
sculpture artists who have all expressed their concerns
about the weakness of the sculpture development in Taiwan,
which reveals a challenge at a different level. Making a piece
of sculpture is expensive and labor-intensive, creating heavy
economic burden for young artists. Therefore, the sculpture
community has a high expectation of Lih Pao to support and
34 /35



IR EF__ENFEEPTHIR T —RIEREN - B=F
NEEEMBAER  EAMUSMER - WEN S MBADER
RENREREABMHIBEESE -

M ERENAMERRSR  BRERMEBERLSEIEF - B3F
MEESRENIEEEMTREIEARE  FHESGSIEAE
Rk 7 BEEFNTEHRER  CRLSUESMRREESS
WREEEIE - BRIANR - ERANE  #HEREEXHHEAR
ZHRBS &SR - BAIE " EEEG ) WERIBIRHEREE
H—hH  PREEEAEHENEXEHERD - T TEES,
EEENTE S TR 3iN

BRrEERRE  EESREFmEIZBE)FE - ZUg
HIREEER - AFFNERE "EEMBERE  NEEREHE
EREEHG AT RN 7 EEEB IR - MITmMIEL

FREURERERN2EES - YRS . TEE St When we look at the members on the selection committee
REEEHIYISS T - of the three Lih Pao awards, more jurors on the first two

sustain the local sculpture development.

committees had a background in sculpture. In addition,
several jurors had experience managing museums or
working with art businesses. It is worth noting that it was not
YNRIFRA - SBEZHEBRIFEENRIE T HEEE - AIE—& until the second Biennial that the selection committee had
SHEETTIEN (HNEBEN) BEIETET "Mk, (S an architect from overseas. On the selection committee of

TET . CERSE T EEENARED . S AEE 2t the third Blennla!, c?n.ly tv.v0Juror.s were sculpture artists, and
another two specializing in hospitality and art markets were

added to the jury.

In terms of the operation of the selection committee, it
seemed natural to have seasoned sculpture artists on the
committee, but the roles the non-sculpture artists played
in the deliberation process had a great impact because
they were the variable factors in the committee, helping to
reflect the attitude and position of the Lih Pao Cultural Arts
Foundation. Thus far, museum director-level jurors who
had extensive collaborations with art organizations in the
industry were less relevant to the theme-based approach.
On the other hand, few jurors were familiar with the core
business of Lih Pao, making the corporate spirit underpinned
in the themes easily ignored.

HEGFESSITENER - 5—HHE - EEZSENRE
HEFEZHERMZIOMR  ERGTEIZE2HSRER 28
EmNZEHEERUBBRREM RN ETRE - EF_E

& 215 E Georgi Minchev By (RFMW R EZ) BHE=-[EELREE
Péter Madaras B (& F—/0\) o - MAISMEZMREAWARE
BOIERGEE  ABBHAFRBME—SiRETHSZHE
EIRAS AR B X EER A M - MIbth E R EMN R B SEI1EMK
BEZEM -

—HH - PEFRATBEHAGDEIRIEN 7 BEN®RLESER - B
BLEEREVARTEBMKXNBIFREZL - Z—7HE - BiliE
R EBES MR T E BN ERG - SRHEARZENXRE
BIEMETATEBOEREHG - MERIEEELAEZERN

HiBE % - Looking at the results of the competitions, we found
the winning artworks deserving the honor and non-
BRIENR  AI—EMNERERFE EEEEHIOKEEEER controversial because the themes assigned were strong
REEBNEFRIEM  BRATEEESLEESTAMERB2MRNMEE implications of the corporate spirit of Lih Pao Group and the

HAIEMMU R E O ENERE BT EELERERRNEEAD shortlisted submissions shared a certain degree of similarity.
s ERNEEY— . BV ERBEENENEC K Therefore, comparatively speaking, the influence of jurors
BTEEPNWESERBE AN - FEGCENNSRy  Wes weakened indirectly
HBIZIRBNZMERERE - RSN EEIZRE

ER R E) . : .
TRBHRERERES A RAER - As discussed above, outstanding pieces of sculpture have

all successfully responded to the designated themes, for
example, the Gold Prize winner of the first competition JIANG
Meng-Xi's Architect of the Forest. The Silver Prize winner of
the second and third competitions TUNG Ming-Chin even
specifically created wood sculpture to meet the requirement
of the themes and concepts. On the other hand, the ability
of artists to interpret the themes was extremely important
because the themes were often abstract concepts. The Gold
Prize winner Georgi Minchev's Fragment of Something
Bigger in the second Biennial and the Gold Prize winner
Péter Madaras's Seed-Heart in the third Biennial, instead of
actively responding to the themes, interpreted their creative
contexts and the competition themes through their work
and statements. Therefore, this shows the importance of an

artist's creative context.
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On the one hand, company needs and the theme-based
approach can potentially develop a discourse but it has to

RERN THRBWE, BAREGS 7 TAEHE B TREE be built upon an artist's creative context. On the other hand,
mfELRR - BLEMDBWELSHEEEENEIR B8 FFEEIAR a piece of artwork has to be able to facilitate a dialogue
HE BRI BE R TS mBLS BES R TESHMEE | thE with the company. It is not just a dialogue between an art
MIEMEEDE ARSI S EHERESERE R concept and the corporate spirit; they should be able to co-
B, BEEERANCERRY  REsEARMEmeE  odstconceptually
= EEEWMEMESEN "EMBMNR, BEEAEENE As of the third awards, the themes have echoed Lih

LR T S ISR E - Pao's corporate spirit in sustainable development and
environmental protection. However, Lih Pao Cultural Arts
Foundation, as an intermediary between the arts community

and the parent company, needs to play a more proactive role
so that artists joining the competition do not just interpret
or respond to the theme, and so that the winning artwork
is not just part of the architecture. The Foundation needs
to come up with an art promotion strategy that takes into
account both the ideology and reality; it needs to actively
identify resources from the art community to construct a

discourse that meets the corporate spirit

On the official website for the Lih Pao Inter-national
Sculpture Biennial Awards, it is stated that the awards aims

H—HE  BEAMERENERRSR  EE-BEAZERSE
HEMRAAS - FBOK 0 FHMABNREMERE K2
SH #ERMEBERNSATEHEERDNGEE BT IF

PERABEREM S ERNERAE - MEATDRERRET
HRHEREBIAREBRER -

mE "EEMER DERERBENEXACEARER -
EAEKSR - RABERE TP EANmLEES - [EHBRIRE
BB RN H B 2 BRVER TR £ - MBS T AEBNHE
MERGE—HRREZREEE 7 HEENEMN ZENBERIEHT
2. NAMNBFARKEHES - aWERE 7 "L EESF
REMTE ) NERZMBE - BEHMEBREYNRE - —HH -
EHEE FER2MNTEEEOBY  BEEBRAT—ER

SEMERENARUIRIEY  EUNEEEREEERMOESE to "provide young emerging artists with a platform of
X SAT . USSR EEAE . ABREERR exhibition" and an opportunity of international exchange
SIESANET - Mo — St E BT R AR S A after the competition. On the other hand, installation in a

public space is the art form it wishes to promote, which is
the characteristic of sculpture — public sphere. Sculpture

PR ? MEFARREEBERASLEBESNRILISE -

TEEMEBE ) EERAER —EBERENRIMISE ? . . ) . .
is often placed in a public space and is connected with

the environment aesthetically. In reality, home building
projects, hotels, resorts and malls owned by Lih Pao Group
EREREMAREENSABRSENER  BRECKR D E have a demand for public art. Organizing the competitions
SPGB . EiTA RIS RIS TR, . A and awarding the prizes helps to release the commercial
resources to the public, which is mutually beneficial for
both the art community and the private business. It also
shows the cross-disciplinary connection of sculpture and
architecture.

A few other art awards initiated by the private sector in
Taiwan also share a purpose of supporting new generation
artists, including Union Bank of Taiwan Impressionism Art
Award, Union Bank of Taiwan Fine Arts New Talents Award
and King Car Youth Oil Painting Award. ChiMei Art Award,
which also encourages representational paintings, has
two award categories in western paintings and sculpture.
Although these awards have a goal to promote art, they
are in reality more of a scholarship or a grant to help cover
some costs. Lih Pao obviously has a greater ambition and
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EONE—EEBEERRMRE tREBRZBNEMEY
mm - BEMBINAKREZEENRAES - OFERARDBIK
EERMAIEE  SRACARBNRERZETRNOEIFERD
Ak TEEMER WRE—BBEFRIOBENTRE
PRy EEMERERE  HEUREHRREBRBBEROKGE -

ER  MEFSENEFRRERARELHNFT KRR - mEBD
BFEZRE AMEBUBRNENEREAE  EREE "B
BEXLZ2MELE, 5L ESERENEXGRASBMER 2
B METEFEENPINEAR . —FHH WERSEENER
THE, BIED . ARNERREENEE B0, BXESE
ELENAEEBERIGFREAMSB "UE#ZFE L (cultural
translation ) - AR EHEERUFEZSEUEEE -

ETENBEACEEZRIERBENAR - BEZEH=ZNBE vision when the total amount of prizes and media exposure
o . SRR S TE S REHRERR - are taken into account. Among the private sector art awards
in Taiwan, Taishin Art Award sponsored by Taishin Bank

HREXR  "TEEMEE, HENFHEEEBHERNEMIUE Foundation for Arts and Culture is the only award that has
MERAKERENREBIEIE B THENSF SEHEEE a more sophisticated competition system and a higher
FAERBITENEEHENNRERH ST - HEtFEE  amountofprize than the Lih Pac awards.
B —ERER - BEBREVER [ —REMAERFETH On the other hand, there has never been a shortage of
BE - SRy UEFEEASEUNERAESSRBES controversial discourse in the domestic sculpture field, such

BIEERE . )4 TESEEEE | +OS AEE ) as the landscape sculpture issues since the 1990s. As of the
present day, all kinds of sculpture studios and camps have
continued to run. Some studios and programs are given the

mission to invigorate a local industry. Large scale sculpture

exhibitions to promote and market a certain city in Taiwan

have been organized as well.

When the first Lih Pao sculpture awards was designed to
enter in the discipline of sculpture from the architecture and
service industry, the relationship between sculpture and the
public sphere has facilitated the long-expected energy of
discourse. Sculpture has been regarded as closely related to
our society as opposed to Taishin Art Award that depended
on discourse to enhance the momentum of contemporary
art. Perhaps it is as art critic WU Mu-Ching said, Taishin Art
Award promoted the contemporary art trend by using "a
social movement as an art approach". But for sculpture, it

also faces the sociological transition in contemporary art
and this kind of transition has been implicit in the public
sphere of sculpture as Lih Pao has attempted to link art with
its corporate spirit. Nevertheless, how could we make these
issues, discourse and momentum be seen to further connect
with each other and be empowered to help sculpture move
ahead? It is imperative that a discourse be created for
sculpture. Would Lih Pao International Sculpture Biennial
Awards facilitate such a cross-disciplinary discourse?

At a time when mixed materials and cross-disciplinary art
types are so common, sculpture can no longer be confined
to its conventional approach. When critics talk about opportunity to encourage cross-disciplinary collaborations
"contemporary sculpture", it often refers to a complicated for sculpture.
object that is across the disciplines of architecture,

landscape and nature. Although sculpture has not lost its There is still a gap between the parent company’s industry

potential in enriching the discourse, there is little progress S ER L n'eéfjs of th_e scylpture community.
in comprehensive discourse in recent years, which could Hence the heavy responsibility of bridging the gap falls on

be attributable to the fact that sculpture tends to focus on Lih Pao Cultural Arts Foundation, which plays a crucial role

techniques and practice. Lih Pao International Sculpture of an intermediary hub. On the one hand, the Foundation

Biennial Awards, while carrying out the value of the core
business value of the parent company, do not just honor

needs to communicate the corporate message "to" the
themes, and then brings the value of the awards "back" to
the award recipients but also are capable of creating an the parent company. The Foundation's function is very close

to the so called "cultural translation". It needs to enable both
parties to understand their cultural differences and, in the
process of "translation", uses the right development strategy

that works for the contexts of both of the parties involved.

The efficacy of Lih Pao International Sculpture Biennial
Awards has thus far exceeded the influence of other private
sector awards whose aim is also to promote art. It shows
that in addition to the Taishin Art Award that emphasized
discourse and media exposure through the art community,
another approach has been developed to go side by side
with the parent company corporate spirit. We will continue
to expect Lih Pao Cultural Arts Foundation, with its own
accountability and excellent parent company resources, to
continue to play a proactive role in the future!
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WINNERS



2015 HEHE/ME - ZRED
2015 Nyilt Tér &1l5& - Mezészemere ¥ - 9 F)
2014 ##% BillbordArt - &K
2013 Mami Gallery B#%1f51& ( Nature Art Project ) -
mEmET - QT F
2013 Inimiu ATELIER 030202 #5/& - g Ess - &S et

GOLD MEDAL
AWARD

In my sculptural work nature plays an important role. Just
like a wise old master it teaches us by relentlessly repeating
us its forever valid messages. | believe that human beings
have a tendency to replace the nature friendly truth of
everyday reality built on an age old inherent intuition, with
a well crafted, rational, but virtual world that very slowly,
almost unnoticed it tends to become our only accepted
reality.

RERERNAFNEERAE - M
BEAHHEAENEE R - BRB
ABEREMASNEREFTRCER
BRBLEIABREREEANABRE
BRESE—RER -

For the biennale, my work was carved from wood that has
been covered with pine cone scales all over its surface. In
this work through the metamorphose of a natural form

LERBEREFMMAREBE RN ARES or element I'm trying to formulate a duality, in which a
B BEEATEANNEZIR T4 - natural element and an important sign of the human
M EASEATEMAEEBERAEY symbolic system, more precisely the heart shape, are
MWEeEHELEER  BERMRREH merged together into a hybrid that can awaken in us the
R EEARIEE . BB AR B capability to ask questions regarding ancient truths and
W LA B E R T M - wisdom, like the ones regarding the grandeur of nature or

the wonderful metamorphose of mater into spirit.

75 12 B { | Ead e A AR B K] fin .
ERB{CAREEBNTBBKEED In nature this metamorphose happens through the eternal

BRAEERE - BT ZEER - cycle of life with its two cardinal but transitory points that
| BRKER  BEEENEIEASEA are birth and death.

HIREEALAR - BERRFTWELD ° The main message coded in this work is, or could be
= /a5 i the proof of faith in a positive and prolific future for all
f& 1= A& 1:?&.&%& | mankind.
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GOLD MEDAL
AWARD

fBE ... RISHBAHE
B\ ... BF-D
ME ... K& - MREE A
R~ ... 46x8x48 "D (K. BE. &)

Artist .... Péter Madaras

Title .... Seed - Heart
Materials .... Wood, Pine cone scales
Dimensions .... 46x98x48 cm ( LxWxH )



2015 BenQ EIMBEEE - FRFsLLAH - H1TdH8 E e
— 2015 T AR, BR - HEHEABBEPDDY - AP | B
2014 E_EBRARBBEES BT | fem -

FHERRER -

2011 BEEEAMSEE  £—2 ; A -
2009 E+=RBEABREITE SES | RHBHEE
: B MK

- Rz : s b SILVER MEDAL
| EER TR 27

3 | HFHR - —8 ' o AWARD

WE B

B (EE— A 20

&M HoEns

4

The work creates an image of an ordinary piece of package on the

S T N T pallet, and because it is hard to tell what it is simply by the look,
it triggers a desire to peek inside. If the viewer looks attentively
EREAFIREAZIFESE and keeps oneself concentrated and undisturbed, he or she may
FHIZH R E O EIRR detect the word "empty" coming out of those blurry lines.

This work EMPTY was originally a giant one-ton piece of

mersawa, and after repeated grinding and careful carving of
the fine details, the solid wood was completely emptied into a
lightweight shell of few kilograms; it was nevertheless once a
piece real and solid wood.

In the mundane world where people chase after assorted senses
and materials, the artist chose "empty" to let go of the old self
and to embrace countless transformations one after another to
extract essence from all to none. The abstract style of a package
and a focus on simplification enabled the artist to successfully
transmit the concept of this work: emptiness. Between the surface
and the inside, the clever space and sight conversion allows
what the viewer see through the eyes to generate psychological
impacts on the viewer, not only awakening their memory but also
shaking up their imagination for things buried deeply somewhere
inside their heart.

The passage leading to this artwork is also the artist’ s soul
searching passage. Most importantly, the artist hopes to assist
the viewer to retrieve the most original and pure pieces of

memory. 48 /49



& ... ERE
B ... EEY
ME ... EEK
R~ .. 15x75x81l AN (K. E.5)

Artist .... Ming-Chin Tung
Title ... Empty
Materials .... Mersawa
Dimensions .... 75x75x81 cm ( LxWxH )
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MIZUTANI
ATS U S H I BRONZE MEDAL

k& e -- ST AU NG T R ANARD

2015 THUERLNES , BF - SERE - A i KB | B 1 R IR R AR 10 AR IR R A
2013 "SRR ) B/ - BBART - &7 - LR T Y Ll 2N WS - T - RIBERGEE - RSN LHBAELE L THS
2013 TRANSPARENCY OF ART Young Nippon Beyond - Ve W KGN he R R g ¢ il g e BY%  FEREEA - TANAMOENS 2RRATHNEE -
ROSTOCK /2 - BN iliva s Eaciel A\ ) DB S AR R B T TLEOSHENRANENRES - TEAMATHENR
2012 ASHIGARA Eiii%% - 1R I-itiis] - #5%)11% - B s ey AR R R i NS e ) =N
2012 % 38 EEREETEREES aiEas ARES  AAN WEEEETE SF  NEE T T R S NS F RN N smasmomones  RESRTAETE LS. @
TR - ' T REIT LR ' SR L REEENEAEAA LA -

In our living word including natural and
artifact, as the result, | curved my work up
part, than colored it, just like natural part,

and kept squared timber in the down part,
just like artifact part. And | used natural
mineral pigment to paint the up part, and
used artifact color to paint down part.
i PRI & _ _ These two parts are in the one body. It will
WL en R | AT, = : s ' . change the balance with the time, just like
' wa : ' ' looking at earth from the sky and seeing it

change to a huge artifact object.
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fE&E ... KBET

2ig ... Bl
ME ... K EEIEN - RABYEER
R ... 60x60x100 A% (E.B.5)

Artist .... Mizutani Atsushi
Title .... Strait
Materials .... Wood, Acr ylic paint, Natural

mineral pigments
Dimensions ... 60x60x100 cm ( LxWxH)
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JASON DECAIRES .

2014 =8 - 5* & ( Ocean Atlas ) + Bl

B ... BAOE Title .... The Rising Tide 2014 ¥ 2014 9pREEXK "EIKEBZEE S (Global
ME ... BRI KBMAKESR Materials .... Concrete and Microcement Thinker ) #8518
R~t ... 85x40x85 A% Dimensions .... 85x40x85cm (LxWxH ) 2012 B4 - FTEE (Jonathan LeVine

Gallery ) fE@& - 4K
{g'l%’ﬁ ’J*E}J 2011 REAT / RERZABEZEFLE /
‘ MUSA BEM 2 EYEREARBMR -
IbEASE I METES "B 2 RESR
Bh, - WRREBE 500 R A M

Installed on the 3rd of September 2015, my
latest work depicts a series of horses with
riders on the banks of the river Thames
in central London. Positioned on the
shoreline adjacent to the MI6 headquarters
in Vauxhall, opposite Tate Britain, the tidal
works are revealed and partially concealed
by the rise and fall of the Thames twice daily.

fFam - The hybrid sculptures fuse oil extraction
machinery with the equine form, referencing
the working horse of London whilst drawing
attention to our ongoing dependency on
fossil fuels and the potential apocalyptic A
outcome of climate change. ‘ N
FRRRPH R Fan B T R5UR 2015 $9 Each of the horses has a different rider,
B 3 Hem R §5ZFEEP/L,\,J\H£:E/_JH#E’J1?E§ either a male suited figure.or a y;ung '
MEBANEBN ZUE  REEMEYNHE - 35 teenager. The suited figurés illustrate an <
MRBAECIERBLEELREZ2RSEER attitude of denial or ambrva]en tdvvards
TER our current climate crisis reas the young -
riders represent hop‘é‘in fecting ut "
MEBFmES A mRERMERF R RS change. Asawholethesculptures |
MB 2RSS - A BEIREAXRE OB EKER our desire to contdi
RSB IR - their position in a/vast body!a,fﬁ'-"
BRSLSYBHHERRE  AREBLLE water highlights oufinherent fragility

DE - IERRBREBH ZER/IEE  BE
ARNEREEHREEBRITSH ZRE - ZiEk
BR2YANBEFRIAERNRE - BAEEZHN

BY Rt BRRLABXRENRS - ERRY
%’%EEI7J<$Etﬂﬂ’\ﬁﬁ;%ﬂ%’ie‘.@aﬁ/\*ﬁf&ﬁiﬁéﬂZ
] - S RAGHHIERE IR BN ZHIE RS
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AWARD

SHORTLISTED 1E SEB
ASIAY
T, 2014-5 TRITE ) WK BFISMER  RE

MRZHBBERERIE BER—RE_R

t RAEE 2 2 55EE (2014-18 £ )
2014 SEMAEFER 2009 FERRIFEBEERTA
ME ... BT - 28 BEEM
R ... 50x50x140 A% f

consumption. My engagement with the
environment is through witnessing how
our buildings and other civic sculptures
are subject to environmental changes and
human intervention. The sculptures admit
to the fascination of the material objects
but they ask us to question the depth and
consistency of values.

ERE "RHRREF AKX, 5TE - RE
KEREBABNIEN ZHREEZIH
HESEMFREP -

2004 RBBFABEFEEIFHRE - ZR - BN
2001 fRAEER

Title .... Pagoda

Materials .... Recycled clays, Paints, Building materials
Dimensions .... 50x50x140 cm ( LxWxH )

Materiality sometimes evokes censure, but it
sometimes a celebration, in other words, the
use of material makes the viewer considers
and re-aligns its suitability purpose and
above all its actual worth. The sculpture
admits to the fascination of the material
Golden Buddha and Pagoda are manufactured objects but they ask us to question the
using recycled and sustainable methods of depth and consistency of our values.
manufacture. | have collected both natural
and man-made materials and used them
in juxtaposition to generate a vocabulary
within the works. | have chosen to use the
formal aspects of the pagoda's architectural
qualities also the sculptural classicism of the
Buddha to create within them a juxtaposition
of formal and informal use of materials which
references the conspicuous consumption of
our societies. | intend the sculptures to identify
notions of the classicism of consumption,
ostentation and material value centred upon
a cultural and spiritual identity. The sculptures
will capture classical form made from the
used and useless, discarded relics of mass

HWBIEHRE R ABEZUEWERBEN - €13
RRBANEME - BRLSERTT - E1Fm
PHERIERESR - REE M HEPIERNERS

& - DURBhHUM 2 IR R E R ARAM TN RIFIE
NZMR - DEBABRME ZHEEE - TEIEH
HE - BBEYEFRMERZEERE - /F
mIFM B EWREEMR - EEAEREZM
= BERRERBEBEBRRHIRRERARER
MNA - BMEERNBEEAES  BREFE
ZRIFmRNEEHNREE -2 - BEH
RAEMERSERMT - EEEEREEH
BaERBEZEE -

i
Pagoda is a work which directly i
references one of world's most iconic £
buildings but at the same time appears
to be engulfed by materials and
processes beyond its classical control.
My use of the recycled building materials
is both allegorical and metaphorical,
| intend the work to have hidden
meanings and to look as though it is made
from traditional methods of making held
together with an ephemeral material, much
as with our own lives, which are sometimes
held by a thread and at others coated
in sugar.

HESER ERBEREHNEEZ— - BEFHEL
FRYERZBREFER - RERARKRERZE
FEERSACMERRN - BULERTER
ERfIE - EMEREAERBERN - MER
MIAE— - BRIMRBLURE - EAEAINE
B/AE -
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SHORTLISTED 15 SBE 4=

AWARD | |5 2L =R

2015 RIS ERESE "2015 ECMEBE, -

%?ﬁ Title .... The Soul of Emptiness MHIREMA T - ST
7552 I o s Materials .... Solid glass, Clay, Metal i 2015 BBEREEST TERMBE ,,  SEHT
. 100x100x10 A% Dimensions .... 100x100x10 cm ( LxWxH ) 2014 ERBERERER RS EBYE

2 e J 1 Gtz
Kign SoiE4h S84 . ™ § 2014 SRS EME "UFO BHTBMAR
' : ‘ WIBSER - BREDENT R
2005 EZEBRIE - BRISENNSTES TRA
OB | S . ERES

Oriental scripts are symbols, are sounds
that bring clear meanings, are dancing
forms combined to create concepts. For

me, coming from a western culture, they are
pieces of art.

Original Sanskrit symbols are still alive
bringing us the original concepts from the
past to our days. | carve the original Sanskrit
symbols under the pieces of glass that rest
into clay original forms, and then | combine
them with other materials and present them
as a whole unique piece.

The glass parts fill the emptiness of the
vessels giving them a new meaning, they

RANFERR  E2EMERNES - zE'E%* BHEEIER become the soul of the piece, and the
R  BHHABEEAHTAMS - RAXFE—REIM - inscriptions appear flouting into the glass
o s B S 5 o f ;
BRI ESERER - BRMEEEREERTS .
T ER - RERETSBELE Y  BEREESRIE+ The inscriptions are the five elements of
BT F . B EMEMES N E— B ERER the earth in original Sanskrit and others are
my own creation to refer to modern ideas,
BBERES R EAHFTETNEER - ARIFmM actual symbols of our world. | draw them
MEDE - MAXF T ERRIRNIIE L - with the elegant shapes of the oriental

e 2 B S R S O MR S - T script. The sculpture brings a mixture of

ERERFRASEZENEANEE - TERSH

ancient and modern meanings using scripts.

R EIRGE - FREEESTZNER - & The sculpture is created by several black
EEBYTNER  AAEERIBAES - clay forms filled up with glass and by other
pieces in glass, metal, charcoal and black
FmEZHERMETERLEAKBRERS and orange silk. The whole sculpture work
Kk~ BEABE#Z - BRFRAHEBATHE consists of 10 pieces.
DD%H& °
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PEI-SHAN
WU

{3188

1 .. REB
ME ... [
R~ ... 180x40x20 A%

Title ... Qinhuangdao

Materials ....
Dimensions ....

Stainless steel
180x40x20 cm ( LxWxH)

AWARD

SHORTLISTED 1 >BB 7':|%.

IR

2015 KFEERRNZETR - =M - SRIOZ BRI -
PRER - 5dt - 8F
2015 HAIKU SCULPTURE 28 575 - ;SBAE -
- 2R
2015 YOUNG ART TAIPEl & dbEIBR & R 21l 18
BE . BERBHE At 88
2014 Art Taipei RitEIR2MEESE - 1btEE
Bt a8l 8%
2014 SEERLAN 1535°C - BRER - e - 8&
2013 KOHLER ASIA ART Z2il#GE R

| think that the appearance of the building
should not just regularize shape; it should
be free and to be more creative in order to
make space for the user to feel comfortable
pleasure. And | used stainless steel as the
main creative medium, because the material
itself is the product of the industrial era
and modern architecture as well. | used
originally neat flat stainless steel sheet by
welding melt into an organic shape, and the
material itself changed so that construction
and natural landscape made the link. In
this exhibition work, the stained glass
was utilized so visually the internal space

h ith light.
RAREMNEFZRS R ER  Ey (oo d

SEEEMNESRIES  fTECHETRGHEE "Standing on the bridge that divides the
REGEEE - MBEAREENE TS world, we could not see, at those moments,
W EESMEASHS TERETHEY T what shielded us from the world."
RREBETR - RBEAFTELENLHNA L Universal Youth Hostels — Qinhuangdao
RRERIEAARNEY  BAMEASNEE When depressed, one often described
EEL%EQ/”L\%EMQL F EBRELAFRT himself as an island, not to be understood
WMATRBRE  BRAENEEEEFRA by anyone as he had been excluded from
HEERE - the edge of the world. What links
islands and the world was

"IATERED B FRAVIE - BREBAE - ERLER
A B - BEOL REEME - 5 - 88
BEIRE (REE)

only a long bridge.

RMBEZERREEER  BEEFECE—EM
g K%&Eﬁ/\ﬁﬁ7%4;&%&?3&@&@5‘?5’9?%%% °
MASHEFRNEEARE—RRRNE -
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TING-SHIA
HUANG

= ER

24 ..

mE

R~ ..

2014 ezt - BlbMEAE - &S m Reading Room - &1t
2014 SOMMERRRE - ZUEEREBEYE - 3BEH
2013 Il x BEEARMRE - &R - 51t
SflggE - HAR

2013 RAME - MEARHE L - 21 B EE
2011 MEZA -~ + - A -BRZ2MAERNE - BEXENE - 22

Title .... Cloud Island
Materials .... Ceramic
Dimensions .... 120x43 x40 cm ( LxWxH )
=]
{3E=
120x43 x40 A%

BEBREERLUIKL - HRBERRMENFHRMY
BERR - AXAARNZERRARHEREER
MABEETERUNRT  HRKRBER
—TE BB SHRERELARR -

RABBURAE I BENRURBRHEETZ
BEEY  EERAHBEHALRBRED
HBRBHEASNZOEBEEEMZEEET

MEERAR MEABESHEERRILIFE
FEZR  BHERNAZEETRA - EFE
%EEQZK“ E-EREEHRRNEE O

ERH#EEINERZ -

KR BNEE

PEER - DIRABRIERY
MRREY - TEIMER, - &
BB R A ERVSE - AR "AeSstE L & TEE

BER . EMETRERT 'BREEL ., EFRE
BRNEE . 2-EEHE - @ BREASERE
SatERIE N EFT eV B EIEN -
THESSME . B2 TERRERL . BB - EETEL
R Z— K2 - EEMBRK  REEXR

NEBRZHR —ESNEXRKNE D - LEBBLIF

EAERE AR A2 MR ATERIR -
REOFEENHE—EABSYRER  ERR
RERAFNEFERREBYERZT - HFHHER

B2 AR -

T4 (object) 1 PRECERMIFH
EMOBREENEBSY - BEBEHAER
HBBRED  HREEHRSIR
EMEREMEEE

SHORTLISTED
AWARD

| did before. It led me to understand that
ceramic is the pure innocence which comes

from the dialogue with myself.

By the process of self-internalization
that means constantly thinking about
connections between material and spiritual

desires in my life, | found out the core value
of ceramic itself is exactly the nature of
life. Neither designs nor skills matter the
most, on the contrary, the nature does — an
expression of feelings, and the most difficult
level to achieve.

For me, the "object" of ceramic represents the way
you lead your life, and | also found out that texture
of ceramic is the key to make it different from

other sculptural works by the process of my self-
internalization. The uniqueness of ceramic is exactly
the conflict between "vulnerability" and "alienation” of
its characters. It's a simple, pure and spiritual creativity
that you realize when looking deep inside your life.
"Vulnerability" and "alienation" is comparative to
each other, which makes not only charm, but also
good taste of ceramic. To emphasize this kind of
particularity is what | have been working on, and |
show it by the characters of white clay.

B

=%

IR

| have been thinking about the particularity

of ceramic since studying further. Simply
speaking, | started to explore the essence of
ceramic, which is totally different from what
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SHORTLISTED 15 SBE 4=

AWARD | |5 2L =R

We as humans have a felt need to be

Title .... To Stand for Nothing and Stand Up For No One
Materials .... Microfiche, screen printed text, gold thread
Dimensions .... 15x140x85cm ( LxWxH )

recognized and acknowledged almost

more than the desire for the next breath.
My work investigates this innate desire by
taking abandoned and discarded material

= s B .. E
e % e
i1 iﬁ?ﬁiﬁ%)ﬁ EIRISCE - 8%
ETI . 15x140x85 A% and using it as pure medium, thereby
redeeming it from apparent uselessness.

Sometimes, | myself am the seemingly

BEHE - FBBERE B =M
B - Ground Floor EF - 440
2EEG - 102 2/ @ EXRERE
(A4 - Lodge T - K™
Sadat FIF&fiztE - =F%E

discarded material that is transformed
through becoming a work of art. My work
thrives on this transformation which causes

the viewer to value the otherwise mundane
material. Through this process | revitalize
myself and my materials because my
greatest fear is not death — it's irrelevance.

ANBERWBEARERNBEGTR—ZER - BER
?E%EWEE’J”’” CRABEENMRIREN - EERARN

- ARZEERFEZNZEE  RURIBCFERNE
15 I “““““ BRERIFNESHME - BRILBERBI
ERBCARMWIEG  BRREANZTEAZIET - M
BRARELEE -
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PETRE VIRGILIU
MOGOSANU

KT 58 =08

2 .. ZEEY
ME .. ZlE
R~ ... 75x58x55 A%

Title ... Matter in Space
Materials .... Andesite stone
Dimensions .... 75x58x55cm ( LxWxH )

ASIAY

22

SHORTLISTED 1E SB

AWARD

2015 B/ BUpREBEFR " B, - 2i
BYE - REH-WKRF - EFEDR
2015 B EERMER - FIEE -
THHE
2015 FREBMHRMEER - &FER
2013 HAFEERMEBLEFE - IIOKZIE
LEEES

2013 SErEIFRREEZERE - iR

When | was a little boy, | sometimes walked
with my grandpa holding my hand. One day;,
we were looking at the sky and | realized, for
the first time, that clouds moved; | was little
but that was an amazing discovery for me.

| have never forgotten this discovery of mine
and | have grown up with it.

Matter and everything around us, last
but not least us, we are in a continuous
movement of coming and going, we are in a

"dance", in a continuous change that can be
faster or slower, where space and time are
the main factors of this change.

Water, air, earth and fire are all elements that form
everything that exists and they are continuously
moving or changing their shapes and, as time goes

by, man is another element that contributes a lot to
everything that means change of shape.

NBERBFAIRFRFEFHD  A—RAMOEX
ZE - ORE-RBBEZEY %’iﬁ%%ﬁ?ﬁ%ﬂ?*
AR - BRIRAEHMARBED

BYRNEBEH AU BE - RMER "8
B, RAE - IJROE - ZEMBREMEEMN
BERAENEERE -

With this shape | want to show an imaginary
movement of matter, to emphasize

trajectories or to make visible what
KZER - TMKEEYZTE - BAER

B ETMR  MABTEERFENEN
TTEZ—

cannot be seen with the naked
eye or what cannot be seen in
a short period of time, because

h f [
EBAES AN . BRI B RS DS E) - 45 these movements and transformations

WIR - WERBAMBEIRBZBHENE  BEEFE
VMBI X EB M=t -

of matter happen in long periods of time that man
cannot perceive. But everything takes place in a perfect
harmony of nature.

HAFEEN—ERTFENNE  MABBBEEEH There is equilibrium in everything around us, and man
BARBAMBEWERE - is responsible for this harmony of nature.
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CHOE
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mE .

R ..

IR 2150

. ABAKREZA

. 110x61x51 A%

Title .... Infinity 2150

Materials ....
Dimensions ....

Red and Black stone
110x61x51 cm ( LxWxH )

AWARD

SHORTLISTED 1 >BB 7':|%.

IR

Start VS. End, and Now VS. Future. They

co-exist in modern civilization which is a
contradicting and complicated concept
of time.

2015 SANEFABRBEREMEE 512
2015 EEENEEMEKE
2013 EESERMREBEFE
2012 B EPEENSIFRE - RER
2009 BEhEPEELZAHAE  F_H

For example, industrialization is a
consequence of cultural development.
We are struggling with destroying
and sustainability, although we take
the latter as goal. From my work, you
can see that still stones will not move,
which is exactly contrary to changes /
development that we are pursuing at all
times.

AmEFRBAER  MBELTF - R EFER
RMBHGERE  BAXPEHAELEFBELZ -
I%t%ﬁdt?&%@ﬁiﬁﬁﬁm% EERE PN

BXBERRAANGREN  ERXEZERA/ANE
XEIEBNWERBR - ZBRMFRIBEENZ
FBINABRATHE  EANEAEHEROEE

SRR ARTLRVEILE -
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S Ay Xd

SHORTLISTED 15 SER H=
=~

AWARD

’ T r= 2014 Bthimth ~AACS TWBBEX HEE
Title .... Life '3 _: 7 3 N BEERE St =8
Materials ... Wood | | ' i 2013 EREBARNEERR AES =x TS (e REFBRISRRPENSE - e .
Dlmen5|ons e 48x40%x150 cm (LxWxH) \ % % U : AEEIE =% =& ’ |
< g : e’ _ | 2011 BUEE - BREMERABEFERS
HE § 4 A g R 28 SAEME b5 PH
R ... 48x40x150 A% ' T N 2011 SYRMBEMEESERE  ABE .
' ‘ AEERBBENEE - AR - PH
2010 AIBHPBEREHEFLBELIERRE -
N ERRIIES =S
=15

AR
ZEREATE
EMZE -
RrmEFIRE -
5 JE BT g -

MREEEANERSEG - E6l %,
BEEEN AR B T ARERE %ﬁ/b\iﬁ

MIRERZS R 7I<E—HEH§,%.:E| > 3B AR AY
YBRM RIBUNE I ARRIAB RS Z &L -
For this work, | got inspired by Chinese BT E(LE BT SR . B

=
calligraphy. It's full of changes in written B3 T 4 5] 28 3 — 358 48 (B 4 -

BEESHEEMZINEER
TmMASHNERARE -

style, and you can put all your feelings in it by
doing peacefully or crazy.
This kind of sculpture and installation art
shows my inner side well. EREe)  FAGEBEMER
HE - REMBRRIREERETL T
FIR - Sl E SRR 5 R ZE BRI R
RE - EfNEREY - WinrEMRE - )
EZHEENERASREENEE , ]

| chose wooden branches as material because
of its stiff but vivid figure like Chinese
calligraphy. The extension character also
displays what we are given from life. It's linear.

R 2 NS BRI - ! 4
And | also use different installation ways '
to explore all possibilities of sculpture. The FanAIER ARV ISR BARTE
status and meanings of life are surprisingly 4RI - FEAIAE - —{EEm ST EERY

expressed by only white and black. Two colors Tl .
make a rainbow in another way, and you can
even find complete life cycle in my work.
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YAO = S H E N G ; | SHORTUSTED | (22 500

2015 BMEIAABRCRMEES S EME

ZiE ... BESE-hE Title .... Wordless Poem - Evolution Bl VE#@ B
ME ... FiimEE Materials .... Stainless steel welding 3 2013 SrEmprEties T 2R AR Art is a very specific way to show everything
R~ ... 80x31x80 A% Dimensions ... 80x31x80 cm ( LxWxH ) 2003 L0 ESHERTBSHE . A\ B we experience in daily life. You can say that

art no longer exists without life. | would
like to express that when we go with flow,
the chaos in life will peacefully exist with

- g 2003 EHEEABR LB S BEiE
F BE | | BI1EFREN
o AT 2002 WFFIENBEREHANEEBE - 2%
e | MR - WFA
2001 BEHHBE_S (IBENE) - BDE

orders at the end. The unity can be seen at
my work. On the other hand, accumulated
welding points on stainless steel form a

7,

& &7 beautiful whirling, like an uncertain and
1998 % 25 EadbmER - S unpredictable possibility with no rules.
\ ' L\ "’ Wordless experience, the most precious

thing happens when uncertain factors from
external and internal unite together.

SMEFEEEN  RERMHBEFTPHN—1]
AER - oIS - BRI EIREIRB I -

HHEmBE—EEENBRNEER  —BIRE -

IEEEX  £#ELURE 2 P EREFRFERISR

— ERRERES A ER R REER

Eo : RN - AR - BOFRARSIE - —REAE
b TERVTIREN -

SNERBOTE A BB A HEE A =& S T 3 — 258
EENAZNT  MEESHKER -
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STRUJDOM VAN o E

EftneRRl=ERET W=

Title .... Contemplating FFEETER B B
Materials .... Mild steel 2014 B - tRRETZHBREARE
Dimensions ... 116.2x0.76x116.2 cm ( LxWxH ) 2012 EAAERE It's LIQUID BIFEsHE —

MBREESMBSIBERAHLBIME

ETuE £ .. NB | -~
HiiEInsR S8 = =R N ; (IAPA) ABRE - [hEBRIH =S A

R ... 1162x0.76x1162 A% ﬁ‘ﬁ’h\#g?ﬁﬂ@f‘”ﬁﬁﬁ - WEAEEH
‘ HEME - =B Forecast Public Art
tjt_—f_/ﬂ%éu °
SIS RS ERESF/E
2008 EF B IE A HBMMRERIR R

HRIBEE KRR —MRARRRIR S - 5558 72 [ it 2k
MEBEPABINENERN  UMEREFHM
IR A —1]) - EMBBELRIE - AOR
ZU3h FEE T P B el (RELRE

Contemplation - A sculpture larger than life
size. It is to emphasis the importance that
we as humans have to sit and contemplate
about the role that we have played in the
transformation of the planet, the earth and
our contribution towards the state of affairs
in which we are finding ourselves. We have to
learn to become ecological intelligent again.
We have to make time to contemplate and re-
think our role that we play.
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= O

SHORTLISTED 15 SBE H=

AWARD

HAN-YUAN

g ... = Title .... Listening to his sounds, 0.04km, 6hr 47min 12s

ME .. Kﬁﬁiﬁ . fﬂi?éaf}“ iy Materials .... Stainless steel, Copper wire plating, Asphalt, Gravel (I) Sound Source-C1-2

R~ ... 70x80x60 A% Dimensions .... 170x80x60 cm ( LxWxH ) This is the sixth re-laying asphalt road in

this month. After drilling and digging the
previous surface, 17 groups of numerous

(—)BEXKR-C1-2

EEA% 6 REHHE - HERAIRES
HEE - ARAR/IVNROBE A 58 E2 1 B AU 45 RO S8 75
RXWEFNENE—S 174 BLE
2 HEBREHIERS  NBEHNREEEE
BRKE R T ABEHRHAHEER TR
GEEZNBOAMRE -

stones and twisted steel bars are messily
stacked up aside and constituted. They seem
to collapse anytime, and the symbol of the
civilization has been lost. There only remain
the superflat imaginations of people about
this city and the superficially political display.

(I) Sound Source-H4-3

Everyday when | open my MacBook Pro that never
shutdown, the screen always shows 3 different web
browser and each of them has 12 tab pages at least.

(Z) BERIE -H4-3 : ; 9 : I
I'm afraid of missing new information, so | never close

BRBEERREHNENESRS - BBIR 3 AR any pages. But it seems that | never learn anything new
Egofgr AR EMAL/DR 12 AEEE  BAa= from them, only the accumulation of the tab pages
M RM B e A MERN A S EF— are sure. | will add another new page after reading
WE . DEEZ TR - AEHEE BRI - one and recording some ideas in my notebook. In the
RHRAEEEENEEEREl - SEE=—3| process of writing, | find that writing itself becomes
iﬂEIEEXi?UﬁJﬁﬁE’\J WESDA P TF— strange to me. As if every word is no longer familiar,
bt . AELERSHERBRG . BE—% only the lines of those words are left over.
_ —2E ; BB fEENRE . HESEENRE | take the broken complicated symbols of line from
2015 SEER - BoEs & I ' Il ez 3E . QR TEHAS - two powerless fe'eling.;s: th(? !oss of grban .civiI.ization
' n ' . - and the exhaustion in writing which exist in the
AR i A 7 , I ' IR L BHNBHRERERFIREENET - Mg scenes of virtuality and reality. Then | mix them for
2015 B|_TEAHREMEBE - NE - aF ||I|I'|I'I," | I i _ 1\ FERRERERZESRPRIZAMNBIIR - sculpting the icon that reflecting my daily life, putting
2015 #IEHEREMEEE - AE  ait Illl.",fr, | il I EELEPRKE - EHENAMERFRMERmME - I him on the pedestal and worshipping him. Every day
2013 TRREETEE 4 Bt - INART SPACE 7]D7]§J"E‘." ." f:’u\\ | REMZREA—E  BERRMREFHEENES | listen to his sounds.

il Wil ] HERBA L  SAENNEE -
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CARLOS MONGE
SANCHEZ &=

B L8

Title .... Virgula

Materials ....
Dimensions ...

Stainless steel inox.
. 96x68x68 cm ( LxWxH )

ASIAY

22

SHORTLISTED 1E SB

AWARD

Virgula represents the symbolic heritage of
the Mexica prehispanic worldview where my
roots are fed, those in which Mother Earth
is critical to understanding life, because
we are part of it. Virgula is the sculptural

SHFRANTHHER
2014 BIFRRHIBEESE % - (2FRE - PEA
2012 EIRRRHEBEE =%  BRE - [RE
2003 BFRMEZEEES & - VRE - JAE
1998 EUFRREZEEESE— - HEE - FAA
1991 ZiifEE "% - Bdts - MEK

representation of the act of speech in
the Mesoamerican world, the drawn sign
signifying voice, transformed into a snake
that emerges from the ground and up the
landscape.

Virgula represents the semiotic legibility of
the landscape, a set of symbols that speak
of the culture of our past, our present and
perhaps also our future. The landscape is
cultural projection of a society and that
is something alive, dynamic, continuous

Virgula fUR I F #1068 8 A S U AT Z B &
5 - REHISUENRIE - RMPBER M 2E
S TGRS - Virgula B BEIR =N collective transformation. And not only in
MBI EAR . DU I AR L G A i terms of its material dimension, but also

BT HIE S L5 A S8 - their spiritual and symbolic dimension.

Virgula aesthetically recites the terrestrial

’ N gﬁéag {4 B0 A4 O, S2= A4 0 \| =
Virgula RRERRERBERE - BRRELUR scene mediated by my culture. It is at the

RRBE - MABEZERRUNE - BASEHEH same time signifier and
BHNXERE - mmENBAENERRE 5 signified, container and
BREAMEEFRRY L2R - RIRNIBHEA contents, reality and
FOLEE - fiction of an ancient
civilization made not only

Virgula £28 FRAEREXEWNERE - ARt .
visible, but also sounds,

EHEERIEETE (signifier) BF1E (signified) -

BREABY  EEEGENPHERS - FEF
SR ESI HEITERSE ORZERE
N R BREE -

smells, touches, many sensory
impressions loaded all spatial
and temporal content.
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CONCEPT OF THE
TROPHY DESIGN

A A=

< mm AX I:I-l- *EE ICA

Yun-Hsin Lai

B KE

About the HAND

When the great French sculptor Auguste Rodin was preparing
for the model of the sculpture of the French novelist Balzac,
the comment made by Bourdelle, Rodin's assistant at the time,
about how lively the hands were prompted Rodin to destroy
the hands of the model and cover the statue with a cloak.
Rodin did not intend for the physical likeness of the hands to
distract people's attention from Balzac's character. This shows
how expressive one's hands can be in addition to the face.

Hand is a creative theme that | like. A hand has many joints
and functions; it is a popular topic for sculpture, and hand
gestures are highly expressive of one's feelings. We are so
familiar with hands that it is challenging to create sculpture
of the hand that is particularly special. It is also challenging to
express the common language of the hand through a piece of
sculpture.

When | was commissioned this project of a trophy to be a
shape of "fingers clenched in the palm", what first came to
mind was the nature of "certification" and "authority" that
a trophy usually represents. | thought of a fist as a "circle"
and in the circle were four overlapped squares to show the
trademark of Lih Pao Group. Out of intuition | made three
work models connected with the corporate trademark without

Il?ll

MEAMEAERERLRGEERIUR  EEZMFNHENE
HHEEGNEFUNMNNE  ZRARENREZBENET
THEMELEERE AR EEEMELONEFHRBEARLE
=8 - IRFHEEANRBLUMNREREENED -

FREAZSEMNEIEEYM - BESIEENE - AREMGERMNEE
M BETERLESIER  AINEASFEHMARETHNEN - B
ZEFLEBERAREENTF - UmELENHEBEERZEFE

MR -

EIEEEZNF RERR BEZEREERRREZE TR
iy AT BRNAE  RERZRER 'H, - £END
OER ENEAEERNNGE - AUERBEEEEHENDE - RE

BM 7 —EECEBHRESHRE LT REESINEEME
BNEBRRGE  DURRERTAKX  EXFRBRERNR  EEF
RS RBARMAE "HE, - TEE, - "TEAMTHE, BR [
AIENS -

MIRRTWE  RoLEEFRZEEEREENF  SEER
B WEMEBRNTF - BEEAIF - MEERPES - tHEERH
REH - BRZEENEHFNF -

much thought about objective factors, so the models turned
out to be over-sized and over-emphasizing the company
logo. Even the image of a fist was so strong that it gave an

—
=
o
O
I
<

impression of "authority", "oppression" and "embedded

advertising" of Lih Pao.

After a few meetings on this project, it was concluded that
the hand could be a symbol of friendship offered by an
entrepreneur for encouragement and support. It could be
a sculptor's hand that is capable of creating artwork from
nothing, transforming our society and even changing the

world.
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RROWE T RESRAFHRE  CGHERESRNEFEY
MRREIRBAGSIRE - LM FHER - WHMRESM
Piglt - T ZES8RRBEARBEFIURENRERBHIAR/N

FRMERS - UHEBRNREBIRN "EH BRER  SEENE

FREFEARE NG - EEEEEXRE  BEREEERS -
—HEAZRRNERER - —HEANLEBRRZIRI IR REFER
EHE - HWERIUBEMEREEXAEHER -

FRUESAMBIELATRCRZEFmOBRERURER - MEMN
EE—RBEENAREEASEH  HERART - BAELE T O
IRRBEREN - EFmEITHMER  BRNTEMNZEEN
FH - BREFEARLDARTERBENEE - REF LAIFam
FIEREENZRNBER R  EZTRENRFBEDHER

2009~ BT S EBIMAR BEES BIZR
B

2015 At - BKEAMER - 55 22 BIAHRHEAEMEE -
15 ANMEf - KERHARPIFERES H AR
2014 GAER - HriE BKEARRE MEEMESHEE miReE

)

2016 AK=% -&a%H AMERRRE CAM B ZEE a1t
2016 BIUEEBMABENBRMEBE B EBMAE
2016 La Forma No.12 - OPA Gallery, R RHAK

2016 —O—/X "KREZII" SRAMEMNRE

BLERASEFRZIA  FERHEE T FRBEE - I | received photographs of Chairman Wu's right hand soon

BERSHELNE - @

after the meetings, and | still remember shaking hands
with him and the sincerity and inclusion that was felt by me
through his hand. Based on the photographs, | improved
the shape slightly and took into consideration the size of a
trophy for the recipient to hold in one hand and to raise in
the air. | gave up the concept of "circle" associated with the
fist but put the corporate trademark at the bottom on the
side of the arm, understating the authority of the company.
The metal-etched name plate was even placed at the bottom
of the trophy with an intention not to show off the honor
unpleasantly while it can be a significant declaration of the
honor when necessary since the metal plate will never wear
away.

It's not my habit to impose an idea on a piece of wood work
when starting on it; | repeatedly use a fixed human face as
the main theme and adapt the work based on the wood size,
forms and the state of mind. Unclear thoughts often start
to become concrete as the work gets to be completed. This
time due to the requirement of a special meaning attached
to the commission, | tried to understand the ideas first and
integrate all of the elements again and again in the process of
modeling and sculpturing. | hope the audience will slowly feel
the messages that this piece of work is trying to deliver. @

MThEE BN HITEE

2015 KEXEM - EEBAHMERMRE KEER

Education Background

2009~ Dept. of Sculpture. National Taiwan University of Arts.
Assistant Professor, 2012~ Associate Professor

2015 AT - BKEABER - 5 22 O AHRHEAEME -

15 N BAMARRARRHCZ2ii It

Solo Exhibition

2015 absence - Lai Yun-Hsin Sculpture Exhibition,
Inomatatei, Ohtawra City Tochigi Japan
2014 Self Image Lai Yun-hsin Sculpture Solo Exhibition, YU-
HSIU MUSEUM of ART preparatory office, Taiwan

Group Exhibition

2016 Taiwan Japan Thailand Wooden Art Exhibition - CAM
Art Space, Taipei Taiwan
2016 National Taiwan University of Arts College of Fine Arts
Sculpture Exhibition - National Taiwan University of Arts
2016 La Forma No.12 - OPA Gallery, tokyo, Japan
2016 2016 "wooden soul II" Contemporary wood carving art
exhibition, Art site of railway warehouse Hsinchu city,
Taiwan
2015 Exchange Exhibition National Taiwan University of Arts-
Tianjin Acadimy of Arts, Tianjin Acadimy of Art
2015 "Up and Comers in Clouds - National Taiwan of Arts
Department od Sculpture in a joint exhibition”

ELSA ART GALLERY, Taipei Taiwan
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