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Symbiosis of all things, in descending order,
harmonious and beautiful

First organized in 2011, “LIH PAO International Sculpture
Biennial Awards” has been denominating the competition
based on the purposive spirit rich in humanistic feelings
and social concern from the 1** “Living Forest” , the 2™

"Sustainability” , and the 3 “Transformation” . This year,
with the perception of the world's being in a turbulent state,
the 4™ LIH PAO International Sculpture Biennial Awards is
themed as "Harmony” in the hope of expressing the self-
style of artists by the submission of entries that are created
based on sculptural language through different materials,
nationalities, regions, races, and even conversations and
communications between younger and elder people and to

thereby create the harmony of human civilization.

We have received 200 entries from 28 countries for this
competition. The award banquet is ceremoniously held in
National Concert Hall. In addition to taking this opportunity
to present ourselves to the world and letting the world see
Taiwan, this competition also allows artists from all over the
world to rub elbows with each other and carry out experience
exchanges and dialogues. For many years it has been LIH

PAO Cultural Arts Foundation’ s goal to nurture and help
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contemporary sculptors who are on the road of exploration
through the art exchange platform of international sculpture
awards and thereby further establish a new base point of
international communication and expand future possibilities

of sculptural arts.

LIH PAO Cultural Arts Foundation has always been striving
for promoting the idea of “Think globally, act locally” and
holding steadily the first international artwork submission
contest themed on “sculpture” on the basis of the firm
will and philosophy of private enterprise in Taiwan. LIH

PAO Cultural Arts Foundation sincerely expects to continue

cultivating the fertile land of Taiwan’ s art and culture while
allowing the flowers of art to bloom and flourish, together
with the free growth of cultural innovation for displaying the
diversity, prosperity, and rich appearance of sculptural arts in

the future.
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High-quality competition is a competitive platform for

sculptures, and international submission of entries is also an

opportunity where sculptures from different countries carry
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background of the foundation can be found, the participants
are given the artistic directions for creation, and in the sight

of the 200 artworks received from 28 countries for this

i

competition, “LIH PAO International Sculpture Biennial

Awards” has bit by bit gained good publicity and is wielding



influence all over the world.

The reviewers of this competition include Izumi HATANO, Takamichi ITO and
Mitsuyuki TAKEDA from Japan, Zhen-Hua SUN and Xing-Tao JIAO from China, and
Hsu-Tung HAN, Chong-Ray HSIAQO, Chi-Man LAIl, and Kuang-Yu LEE from Taiwan.
Among them, all of the reviewers are sculptures except Zhen-Hua SUN and Chong-
Ray HSIAQ, who are art critics and experts in art history, and Hsu-Tung HAN, who
is a professional sculpture, the rest are either working as university lecturers or
already retired. Perhaps it is because that as a teacher, practicing what you preach
and passing on the system and thinking of the college is a necessary priority for
interacting with students at school, the judges are inclined to lay greater stress on
the essence and purity of the work, with the incorporation of multifaceted and more

comprehensive considerations, when evaluating the entries.

Whereas four of the winning entries that stand out from this competition are
sculpted by Asian artists who are skilled in mastering the quality of materials and
sculpture shaping, two other sculpted works are made by American and European

sculptures. The first prize is awards to Shi-Wei DAI's stone carving creation while

~-10-
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TSAI-YUN prize is granted to the wood carving sculpture submitted by Chih-Hang LIN. Since both artists are adept at mastering
the quality of materials and integrating closely their creation techniques into idea and thinking, it is natural that their works
earn recognition from the judges. The other two entries that win the prize for excellence are respectively developed by young
Chinese artists named Lei LIU and Da-Zhou ZHANG, with weighty sculptures created on solid performance skill and profound
cultural accumulation. The entry submitted by Guillaume La Brie from Canada involves the nice touch of spatial shaping
constituted using the ready-made, and the work presented by Zdravko Zdravkov from Bulgaria manifests and endless stream of
abstract modeling. The winning entries of large competitions will often affect the creative notions of the entire group. Under the
circumstances in which the boundary of sculpture creation has become blurred and the essence of sculpture has been diluted
little by little nowadays, these works that return to the nature of sculpture including form, volume, and material quality have

reawakened our hope and passion for sculptural arts.

¥ sk &
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Culture and art are often supported by enterprises, financial
groups, or other resources, and it is exactly because of the
injection of these resources can culture and art be able to
pass on and continue to the present day. Thanks to the
supports contributed by the minority, the majority are
allowed to enjoy the fruitful results, and thus there exits
cultural variation regarding the differentiation between
countries or in certain areas. Organized by LIH PAO Cultural
Arts Foundation, “LIH PAO International Sculpture Biennial
Awards” molds a rich cultural connotation and serves as a
meaningful inheritance of spiritual culture. This driving force,
not only does it possess a significance of the times, it is also

provided with functionalities in the society.

| think that all entries of the 4™ LIH PAO International
Sculpture Biennial Awards are all integrated. This strong
feeling probably comes from the freedom we enjoy in
Taiwan, and therefore a rich diversity of creations can be
produced to some degree. In such a case, | believe that many
intriguing and though-provoking works can be created,
especially “Time/Space” , the first-prize work made by Shi-
Wei DAL | can find possibilities from the inside of the work
and the sensibilities of the creator to some extent, and it
feels like that a non-essential image is conveyed. In addition,
since sculptures themselves are purely handmade, the artists

demand highly of the perfection of every detail with all their

~13-

might. Sculpting may not seem to be difficult, but it actually
requires a lot of effort, time, and energy. | deem that it is
important to have this awareness in creation, and in respect
to carving education and training program, | think it is

necessary that we deliberate based on this orientation.

In my opinion, Taiwan is a place full of cultural forces, and the
result of this artwork submission contest, it is just delightful
to see that the winner of the first prize is a Taiwanese artist.
The award-winning entries of both the first and Tsai Yun
prize, as judges, we all feel that they are well deserved. | can
imagine and presume that there will be more interesting
works coming into being in the future, and | will continue to
pay close attention to the future development of Taiwan as a

strong nation with cultural soft power.
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Organizer

Established in 2003, LIH PAO Cultural Arts
Foundation has been dedicating itself to
sparing no effort in promoting architectural

aesthetics, aesthetic education, cultural art,

Introduction f&

and public welfare and care. It has been LIH PAO Cultural Arts

Foundation’ s goal to integrate culture into life based on
humanism, to make life full of art, and to create professional
and quality artistic events and environments for the mass
population so that the five senses experience of body and

soul can be provided with more possibilities.

In recent years, the foundation has been holding regular events
such as LIH PAO International Sculpture Biennial Awards
artwork submission based on the commission of cultivating
exceptional contemporary artists and perpetuating Taiwan’ s

sculptural arts in the hope of providing an international art

01 - 02 | EEZMZER
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exchange platform which can improve the development
of creative talents from all over the world and bestow new
appearances and values on contemporary sculptural art.
Other contributions include art exhibitions at “TSAI-YUN
Gallery” , “Tsai Yun Forum” - lecture series on art and life,
and various charity care programs and sponsorship. All kinds
of art activities have been continually promoted to build a
stronger spiritual life of the masses and realize the artistic
and cultural practice of the quality of building and living

conditions.

Holding fast to the idea of “cultural building, architectural

rt” , LIH PAO Cultural Arts Foundation tries to develop
artistic vision based on cultural architecture and expects that
the architecture of Taiwan is an extension of art, a cultural
heritage, and time significance rather than being just the
main body of the building. The foundation looks forward
to sparing no effort in boosting the growth of sprouting
seeds of both cultural art and humanistic architecture on the
land of Taiwan through implementing its corporate social
responsibility and making more contributions to the future

cultural prospect of Taiwan.
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Our department is the only department featuring sculpture
teaching in Taiwan. In conformity with constructing a system
of sculptural expertise, it is our education objectives to
expand the field of sculpture creation. Established in 1962, the
department of sculpture currently consists of undergraduate
and master’ s programs. Hardware facilities comprehend
sculpture building and well-appointed newly-built workshops
where students are allowed to learn and create in excellent

environments.

Our department currently comprises full-time and part-
time teachers who study abroad from France, Italy, Japan,
Russia, Spain, and America. With the inclusion of activities of
international interschool cooperation and exchange student
programs, smooth channels for further studies overseas
becomes all available. In recent years we have students who
are admitted by elite schools like Tokyo University of the
Arts and Central Academy of Fine Arts. Meanwhile, we have
also been assisting students in participating international art
workshops and competitions in order that our students can
reach the world and broaden their horizon during the process

of learning.



Our department is the only department featuring sculpture
teaching in Taiwan. In conformity with constructing a
system of sculptural expertise, it is our education objectives
to expand the field of sculpture creation. Established in
1962, the department of sculpture currently consists of
undergraduate and master’ s programs. Hardware facilities
comprehend sculpture building and well-appointed newly-
built workshops where students are allowed to learn and

create in excellent environments.

Our department currently comprises full-time and part-
time teachers who study abroad from France, Italy, Japan,
Russia, Spain, and America. With the inclusion of activities of
international interschool cooperation and exchange student
programs, smooth channels for further studies overseas
becomes all available. In recent years we have students who
are admitted by elite schools like Tokyo University of the
Arts and Central Academy of Fine Arts. Meanwhile, we have

also been assisting students in participating international art

workshops and competitions in order that our students can

reach the world and broaden their horizon during the process

of learning.

To foster talented sculptors, our department adopts a step-
by-step curriculum design and embraces an educational
concept of paying equal attention to both theory and practice.

Five workshops including clay sculpture, stone carving, wood

-20-

carving, metal modeling, and mixed media are set up to guide students to
compete and carry out cross-material exchanges with one another aside
from delving into the subject matter. The courses for master’ s program
instruct students in self-verification through the establishment of the

context of personal creation and the writing of creative thesis.

The works of our students are gaining good results in major domestic art
competitions and calls for submissions. Both annual “Sculpture Annual
Exhibition” and “International Shoebox Sculpture Exhibition” which are
held annually give students opportunities to test and verify their learning
outcomes. Through these presentations, the works of our students have
attracted the attention of galleries and collectors in recent years that
the exhibition of works created by graduates and undergraduates of our
department can often be seen large or small art expositions. The celebrated
alumni include Heng-Syong HE, Kuang-Yu LEE, Geng-Hwa CHANG (Luxury

Logico), etc.
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Previous Activities

LIH PAO International Sculpture Biennial
Awards is a large-scale international call for
submissions held by LIH PAO Cultural Arts
Foundation once every two years. Themed on

“Living Forest” , the 1" LIH PAO International
Sculpture Biennial Awards is a domestic awards

competition joined by new sculptors, with a

total of 91 entries collected. To increase height and vision, the

competition has transformed into an international event of
artwork submission which marches towards the world in the hope
of integrating into global community through sculpture. Themed
on “Sustainability” , the 2" LIH PAO International Sculpture
Biennial Awards aims at discussing and pondering on the issue
of perpetual coexistence of human and natural environment,
with a total of 179 entries made by artists from 26 countries. The
3" LIH PAO International Sculpture Biennial Awards themed on

“Transformation” connects the evolution of characters with the
modern day before shaping based on sculptural language for
the purpose of paying tribute to letters and written words, the
beginning of human civilization. There is a total of 228 entries

created by artists from 34 countries partaking in the competition.
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With the perception of the world" s being in a turbulent
state, the 4™ LIH PAO International Sculpture Biennial
Awards is themed as “Harmony” in the hope of
expressing the self-style of artists by the submission of
entries that are created based on sculptural language
through different materials, nationalities, regions, races,
and even conversations and communications between
younger and elder people and to thereby create the

harmony of human civilization.

As the only international artwork submission contest
themed on “sculpture” in Taiwan, LIH PAO International
Sculpture Biennial Awards expects to nurture and
help contemporary sculptors who are on the road of
exploration through the art platform in addition to taking
this opportunity to present ourselves to the world and
letting the world see Taiwan, this competition also allows
artists from all over the world to rub elbows with each

other and carry out experience exchanges and dialogues.

ENERE

[ P it 22 68

m
Oy
=




a8 H
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To display an indiscernible but precise line through a
piece of cloth draping over the lines and to present the
condensed matter of the cloth in marble sculpture. The
work reveals the relationship between space and time;
the condensed matter of the fold and the invisibility
of lines is an eternal space form comprising virtuality
and substantiality. We try experience the existence of
virtuality through entity, like the oriental ink painting,
just because you cannot see it, does not mean it is not
there. image its existence through experience and feeling,
the complication of tangibility and the simplification
of intangible. Between virtuality and substantiality, a

harmonious complementation is formed.

5/ 22/ - KIEA - 400X150X130cm - 2018
Time/Space, Marble, 400X150X130cm, 2018
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Tsai Yun Prize ¥ &%

Chih-Hang LIN
HER @
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Environmental protection is a kind of human-friendly intervention in the

environment. To make responses to the world we live in through creation and
2009 TEIFRAKREEMEIFE  BREE

% CEFEEBNESHITES - thereby provide coping methods or solutions is the social responsibility of the
2012-2018 "Art Taipei S36EIFREH artist. This creation is carved out of large number of waste woods collected on

BEY,  ELHRESHL - , o - - _
accumulating and binding. By reflecting the symbolic meaning of “used”, “old",

2013 Fm [ BRY "B, RO E “undesired, the idea of “sustainable use” is strengthened. Through the practice
ETSEEMRFmEEtE, - B . - . .
of creating process, it is expected that the relationship between humans and
EhESEY VTR 9p ' P P

objects can be reexamined. This is what | would very much like to see.
2014 k##1fy Sustainable £ A#M &
BIEP R EAEER - —FKAREY

B8 -

2018 fFma [ B242TD ] J&3E " 245817
BREStE, - B ETEEEMEXRK
R -

JBR ing17 - 7K+ 73X50X73cm
Squeezing 17, Wood, 73X50X73cm
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Zdravko Zdravkov
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Zdravko Zdravkov
EHER EHARX @

2017 5" BenQ International
Sculpture Workshop, Hsinchu,

Taiwan

2017 Hualien International Stone
Sculpture Symposium, Taiwan

2011 "Stone Improvisations” , Alma
Mater Gallery, Sofia, Bulgaria - Solo
Exhibition

2006 “Sleeping Heads” , Museum-
House “Dechko Uzunov” , Sofia,

Bulgaria - Solo Exhibition

IR & - B - 125X10X50cm
Part of an Endless Frieze, Walnut, 125X10X50cm
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This work represents three parts of an endless frieze
with missing pieces between them. It is like a play of
visible and invisible. We can finish the missing parts

in our imagination.
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Guillaume La Brie
e Rk

2016 Recherche et création Conseil

des arts et des lettres du Québec

2015 Bourse de déplacement
Conseil des arts et des lettres du
Québec (Tokyo)

2014 Création et production Conseil
des arts du Canada

2013 Recheche et création Conseil
des arts et des lettres du Québec

HEAZMERNOREEREERMENZRBRNNN - 818 - ARNVMEERKES - 24T - FREE
HEIFmASHEIFRERAFAREBR 2 EEN R ECRRELEZBRAERMIKE ZRE - &
BRETTRETHE  EBIFARFROAIZEE  NREEAEMNEN —& - RBERNESE
RBEEHNARTIRIERIEE  HENEREBRRLEREENHEEMENT: - EMNZERG
WEEtE - EMAEAYE - EMNEREZREMAMENZEBUEZBRRENERE - MO TER
EMHRTIR - Ba - Bigt  UREMEREEZEBPoLIEENEERE - mE2ERNEE
BREER A AR N ERFm -

My artistic practice is motivated by gestures from traditional sculpture such as
manipulations and assemblages of shapes, volumes, masses, and materials. However, as |
am interested in the issues involved in presenting my work as well as in the creation of it, |
also apply these gestures to the contexts of exhibitions that | consider as plastic elements
that can be transformed, diverted or used in the construction of the work in the same way
as the material. In this sense, | always start by introducing a presentation strategy aimed
at diverting the relation that certain objects maintain with the place where they are, the
volume they define, the matter that composes them, the person who looks at them or the
person who looks at them. location they occupy. Then my job is to adapt the shape, the
positioning or the materiality of the objects as much as the configuration of the spaces
where they are to the realities that | imagine and it is this adaptation that produces the

work.

_40-

BERRS  BREE - K A5 - 66X365X250cm
George Washington who wasn't there, IKEA furniture, Wood, Gypsum, 66X365X250cm
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Da-Zhou ZHANG
EEN @

BER—REREFEELIMIEEZRMEES] - EEFPRMATEERITIHREMRBEE - fFma R The tactile sense is an essential sensing capability with the exception of visual sense. In our daily lives we tend to place a lot
MEE D - F—E2RSIANBFH/ENOR 25— BHRORE  REABBZESIETREE - 5 of focus on the sense of sight while ignoring the others. The work is divided into two parts, the first of which is the hole that
_EHARZEMANEES  SARMEME - FEERBMNFREEME - RMEGHIFRE induces people to reach out their hands for touching. A mysterious ambiance, together with an artificial illusion, is created to

RTERERE BEABEEFIRE  BENZER - attract audience interaction. The second part is the representation of stone’ s hollowing out and texture. The ready-made

materials are implanted to blur the boundaries between art and life. The purpose of my making this piece is to shield the vision

and get visual and auditory enjoyment through the sense of touch.

2017 fkmm (BEER) 2 "BMPLE
MRE—EBRZN" WESEMHRE

BEJESE -

2018 fFmm (&ELE) BIJIEME
FRRftZE % 2018 BEMFMEREFE -

BHELAE - TEREE ~ HREMR - 180X50X60cm
Image is that Image Does, Granite, Composite material, 180X50X60cm
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EEEEMBEARESE (RSE) -

(REEE) B35 2017 F/E "JRAIREEEE"

2015 FMII=REBEF EXAIFRM

55 - RS -
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BERRA - 8 K - 400X100X190cm
Dream Making Series, liron, Wood, 400X100X190cm

WRNENRES - MR BRI RBRENER - 2R - BINEE
HE - CEFEHLNEE WhENREBES SEEEREMALES
B ZERZBEEGE T it WEEEEIR - ABEERIES - 4)
SPRENASEECREURETEERAE - (HIREHRNFIRB
BEARE ARZRAVNARES  sEBEEHRELRE
ERYHIS -

Medium is language. The property of lead material is related
to the grotesque, indifferent and repressed emotions | wish to
express. It is a metal with residual temperature. The repetitive
scribbles of pencil are intended to add a sense of drawing to
the surface, it is more like a dramatic presentation of putting
on makeup admit the daubs and paints. In surreal creation, the
absurd combination of fantasy and dream is often more real
and interesting than the real world and more meaningful than
the reproduction process of the real world. It is hoped that
through different perspectives of the characters, a strong sense
of emotional resonance can be provoked amongst the viewers

in the eye.
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Cinzia Alessia Susanna
xz 7 5. ] 3 75 25

BRI ()

2017 Personal exhibition in the
Museo Mecri, Cataloge by Locarno,
Switzerland

2018 Project Uchinuki21, realization
of a scultpture in green stone, Sajio,
prefecture Ehime, Japan

2016 7™ International Symposium,
Koemuercueoglu, Denizli, Turkei

2017 Invitation and exhibition in the
Gallery Quarta, Ascona

2016 Art in residence program,
AZB, Arbeitsgemeinschaft Zlrcher
Bildhauer, Zirich

-50-

il - |MAFEKA - 80X45X45cm
Tree, Marble Bardiglio, 80X45X45cm

BB AL MRRE - FFERMUHRNBHERIM -
A ERER - ZAEEAIEASTCHERER -

Honorable Mention 1£1E

R 2B B 28 RO AR BN AN 4

The title is a tree, it is a geometric sculpture. It is very similar to Japanese origami. |

am very interested in a sculpture worked in its detail and complex in form. | would

really like to be able to expose it.
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Atsushi MIZUTANI

KEET @

2018 REEW A= - NS A BREY
(B&WLA)

2017 #iEZE  PRMRIUEMELO
BELCTR / PREIIEYE - =hiE
(#8)

20l7MERE 2017 HWBEFR /S
BB _E2NEE (28 )

2016 FoEEBHRMELT—RE

(=)

2016 SIBUYA AWARD /©I&E =X
(H%)

bl

RABERANES - @B HERED - HPIFEEROHR - 1
RABREDATHYY  MATHMHEZRBRREBREER -
EMEHFEEMARES —WEFE - HAARFEHNESR - 2FERE
EREATHREMMERZAFEEG - FESEAEBERIFA
BRIFE D - ERNERERVMHREROER -

The original landscape before the eyes has turned into
impression that stays in long-term memory. The world we live
in, the artificial objects made from nature return once again
back to nature as time goes by, and the two worlds mix to
form into an existence of oneness. The scenery | make aims at
turning our nature and artificial world into a balanced relation of
harmonious performance. It is expected that this harmony can
arouse the part of human root and become the key to the soul

when examining and viewing the objects.

ERERR K KEERSER - B AR - AG#iE - 35X35X56cm
Play the Landscape, Wood, Acrylic paint, Natural mineral pigments, Stainless Steel, 35X35X56¢cm



Hao DING
= @

12 - migE -

2018 BETMHIEELRELER - :
M F . FE—1EHAEESK -

2017 "BEGZE" TAER - AME
BB + MEAE - R=E%

2016 "HlZE" TIEEAERE - &%
flogE - EE

2013 "EEMAL" TIOEREBFRE -
798 Zifie T EREER - bR

2013 "BAARIT" TIOEBEAFRE
hREMBHEEER - 161
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REWRE—ZANOE T HERTHRD - B
e EEA L ERML - BIERE—ZF - £
—SBNEFOLEE - BEAR - TBEAE
RE | REERBEBERBREABE - A=A

BRZEHR "ERLER T
MEKERBL rENS  BEREK - A=
AL " RRERREE - RE—FIAFHK

| wish to capture the shadow of this
moment and take down its traces, but | can
not keep up with it no matter how hard | try.
Once finished with this brush, the shadow
of the previous stroke has already moved. |
can never grasp the present no matter how
fast | go. All | can do is to watch the flow
and passage of time, neither too fast nor
too slow. Just as what Jean Cocteau used to
say, "“The day of my birth, my death began
its walk. It is walking toward me, without
hurrying.” | can only catch up in a hurry,
and when the last bit of light and shadow

disappears, everything seems to be too late.

MR - MEEE - RIS HmE
The Shape of Time, Chalk Device, Dimensions Variable

-55-
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7t TERRHR | SEBMWEGTRERR - dlBERBARNDEREFER
HmFH - MEBRNSERLLUABHEENECBRE - EHOTR
MBBARNEBEBRSHAER  EE  SRBONRR - EEREHS
ERRE - EREAE NAMERKBRIBER - ARFHENXEN
SROEREDNER  Fra ANRRZFEBEN - BEUR
EERT -

HEBNRXREEEAMERAIE -
NES e - | try to reflect the evolutionary process of people’ s body

deformity and spiritual emptiness as a result of being addicted
NEMEBLZEEEMRE - JIIZMEZ . . .
= to mobile phone from childhood to old age by unfolding the
general living conditions of “phubbers” . The integration of
NEBRER—BFE  EPIUEMNEE . . . .

hanging clothes into anthropomorphism is easy to convey

EERMENGAR EEATERER the feeling of nothingness, loneliness, and listlessness,

Rt which suggests the formation of mental illness. Under such

ORI E IR AR circumstances, humans are no different than the shell clothes.

Different clothes for different ages and figures imply the clues

RERRKSHEEFR . . . . .
to the origin of life. If the work is able to give tranquil and

solemn feelings, then the effect is successfully achieved.

L - REES - 28 FRER - 200X50X200cm
Theory of Evolution, Resin Coloring, Metal, Mixed Materials, 200X50X200cm
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Chen-Shun
HEE @

MR 1 ZSEmUMAMANBGRERZL - BF "YREAMEL - AEY
MRE ., ZBE - FREEEHRERNPNRERE ,; BENEE LEHZE
LM - EHBANSTHEERE  BHREER BFR - LENEER - #1
REBERR BN ALZ - BREREERSE - HRIEH - RAEEBER - 1
L MR BRAL -

2018 107 FEE =l BB —iM
5. pEEE

Based on the relationship between humans and objects, “limited
2017 EPHE 22 BABER BE2SE _ _ . _ o .
Cmw hs impression” collection conveys the idea of "alienation of objects

due to humans, humans split into components because of objects” .

2016-2017 105~ 106 £ = B = 1l B Th K tri d h h . in thi
B e - o e work tries to extend to the temperament characterization in this

era; the comfort and stability born by the restless foundation are
2015-2016 55 27 - 28 & & = & 1fj 58
B2 EMAIFE — SE8iE

b

the commitment to and concerns for the times, voicing a serene,

Al

breathtaking, and calm context. The peaceful look disappears in the
2014 B AR ENZMEMEE White
Rabbit Gallery - B fEm (55) ~ (X
%)

invisible anxiety, and emotional statements are made aiming at the

brand of traditional values, gender burden and oriental philosophy.

PRI 3—EZRLREN - FRP - IR - SR - 152X93X111cm
Limited Impression 3 — Innocent Age of Comfort and Peace, FRP, Read-made, Qil Painting, 152X93X111cm
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Jia-Min KE

H{E @

e

2014 NEE=fE "fERE"
BRE - BHEEEEEFE ( IRES
LLIERSE1iTEE )

2015 AESELEEZESFXEMFmE
B (LB hEZNS)

2016 ANEENE "hERE" ZEE
BRE  BHEREESEMRE (IR
R LLIEREEE )

2018 A% 2018 FE 1 EMEEIE
BE" fFmRERERSBE (UAKXE $
Bl Bt 2B 1 BE )

2018 AEEEEZEITEZXMAR (£
BEERREM D)

W EREEREENESR TEERENANE -RMFES VRS MR AIEBLADEZBREK,
HEAEHERTPFEL - BRZRILOPHORE - SESRIGERERENRMHAOBEE - —E
LM ERNMHEAMIRAER - SUBHEBNFTRE R - HH—EERTHHEEDBERTE -
BHNAREETRAM—TEREIBHEE -

The city, a scattered scenery from the long distance but a sick prison in close distance.
We come from afar with dreams but get lost in gay life and debauchery; we continue to
travel back and forth in the city without cease, reading and guessing the true intensions of
others. The birdcage symbol exactly expresses the emotions and feelings | have for the city.
A fantastic and weird city unfolds before people’ s eyes. Déja vu and full of unknown, as
if cities are expanding to the surrounding area again. The suspending instability leaves an

impression of precariousness on the viewers.

A 1T S REAAEE - RSt E
Mystery - City, Bamboo, Copper, Mirror Stainless-Steel

, Dimensions Variable



Ke-Ya JING

ol @

2016 fFm (SEMB) SMHMEHEM =
BERBEMIARSELE -

2017 ExFm (REHRI) EPE=E
WERMERAFESE . (RE -
59) WP B =B RSl UG -

2017 RABSN "AETE" BKE
e BIRERBAFE . (FR (—/)
B5E -

2014-2016 BEHE=-FE-—SRESE .
PEIEMERFEEAE -

TR RRBNLEGUEELBRIR - WEAEBRTEERRIT - RELEREREER
b BERBAAREAHNERDRE  RIFRNEERRREXNEERE THMANEE - ARTE
WERBERHEESZ TEMNERE - AMZRBMEANMEZM RIS  BESHNEREmAVEEE -
REEATESRAES - FAILRE ENWEETELLSTE -

The “camphor wood” grows from the soil in the field facing the sun, disappears under
the ground when made into a coffin, vanishes in the air when burnt into flames, carries the
fate and sails to the other shore when hollowed out into a canoe, and witnesses our lives
when fabricated into daily necessities. Either extinction or growth, the camphor wood is
rich in the significance of life. Wood to sculpture is not only the supply of material but also
the dialogue of life and the bearer of body and soul. Therefore, creatures in the wilderness

dwell.

—62-

[REF—EIRZE - #&AK - 155X56X150cm

Wilderness—Visit the Childhood Home, Camphorwood, 155X56X150cm
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Honorable Mention 1£1E

e il

B al R R FmE

\
|
g
2015 BEZB{Em (&) ABEBMNE ‘ I l -
' :
i S
2016 ARREm (SEAS) 2 ME M=l ‘
B EEE I,
2017 EE & Em (RAFIBRI R LF
ZIUER) - (BRESUE) REEEN FREBERBAM: tEERESEAFSOULAECHAR - FRANMBREES ZEB - A&E The intention of this work is to inspire people: “we are all allowed to view and understand the scene and sight of the world

aiffchh2in "ERSE" BifHE

MEEEEETILIEmES - REEE  BEHREY S  REBEREMNNERE A -1 7 based on our own role, our own way and perspective. Every path in life can lead to far places regardless of birth, wealth and
o mAEEID : [FEEH - BRAL - EEX - pace, but with only the distinction between being confident and firm and hesitant and fickle” . The value orientation of this

work involves: “return to the self, follow one’ s heart and intuition, and fixate on one’ s pursuit and ambition” .

AT - Rl - 600X150X150cm
Big World, Mixed Materials, 600X150X150cm
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You-Kui ZHANG

REE @

2018 &2 EEFE SHEME (46
=)

2016 FUE "hERE" HMEARE E
PRI EBIE(FER IIRSEMEE (KR )

2016 FNE "B RBELMESE"
EE2RE PEBEBYE (KE)

2016 FNERXE A MELE BRX
MI=MSEkk (£8)

i

2016 T2 8—=RH 2016 2E S
FHBBFERTEFR RS (HE)

"W, 25H—28  —2F  —8%R - —SUKSEN - B8
HIVEMA  WERSR - BIR FEWWHERRNETK - B TEA
RBBRNGRERER | KHESAR TWE ) EEY) - DIKEA
SHFRMNES  BaHENSRIM - WHER (WEz—8
K) INEBKALISIENEERE -

The “collection” series is composed of a box of sea, a
box of cloud, a box of night and a box of autumn. Through
interception and embezzlement, juxtaposition and
refactoring, | realize the appeal of spiritual collection and
constitute the visual orientation which possesses notions
of romance; things and objects that can hardly be collected
and the wisdom of ancient molding methods are integrated
to achieve imagery storage. The work “sea as measured by
a bucket” also includes the self-attitude of allowing the sea

water to become measurable.

BKILE - EREMHL - 45X45X45cm
Sea as Measured by a Bucket, Mixed Materials, 45X45X45cm




Honorable Mention fE£1E

&1 23 TaYBRI WA ETAR
VNERERG  EFHRERENERLE - X
MMBFNEERZIRENELS - EENGEZ
HAERNBBERZE  —TEMNAKRENE
MR Z—TEHRENATEE - AR
ANEBRNFENRE - ARG RIS YR
R E—E% -

The collection of “Knot” carries out
the conversations between humans and
objects through “getting the meaning out
of the object” . Based on the utilization of
primeval wood knot, the affinity of knot is
shown with the inclusion of the made knot.

The knot here is the deconstruction and

BITER R REAE AR

construction of the wooden medium. By

PAXERMERAR exploiting the natural formation of wood

o B 88 (S knot and the artificial molding of wood,

the state of existence of man and nature

MEZRMEFEMAL | | .
o is formed to therefore obtain the union

YO58 formed by materials and moldings.

45 - 7K - 30X30X30cm
Knot, Wood, 30X30X30cm
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Heng-Qing YANG

ZEE @

2012 (E2SRHK) KERSAELWE
PRI ARREAR T FESR |

2012 ARBE(ER (F510) 5 "2012 &
BERABREE 28 | FRRAHE
"=EABBE" W -

2013 KREEfEm (BHBR - Bi2) &
B 'S+ AEREAMANE 8
BIRKFREAE "HEKREBY
B W -

ym

2013 (E2RHR) KERSEIFRE L
"BEBARBEIEZR" DIARE (REW
B3) BRERE "8 -

2013 REEfEm (WLR) FEBm (Ea
) BEARHREREE LERRIEE |

&l ) AL —E/ N\ BEOERRKRBEFBRS  EFEEEAEDRKEEME USRS -
WUEAEE - WECTIE - QIR - WUEME S - NBEREFIRERENMG - —ESEHCEARE
- BENSENBGZIRENRDS - FE ORI RmEMETEEE  UEFEENS
T !

The woodcarving of “Childlike Fun” manifests the funs of childhood based on the image
of a little boy. Childhood is the most unforgettable period that everybody must experience:
such innocent, such adorable, full of sunshine and curiosity. The boy is holding both ends
of the stick with his hands. A frog is crawling on top of the wooden stick, and a harmonious
relationship is thus shared by the boy and the frog. The creator would also like to take this
as a metaphor of giving praise to the harmonious society while showing his desire for a

better life.

FEH - AR - 24X27X132cm
Childlike Fun, Cedarwood, 24X27X132cm
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Lin YANG
B @

i .
2016 FER (ZSER) BEE 35 & _ " '
BEEMABRE "REZE" KEBSAE Wl ‘
e £
2017 EfER (A EBHRR) EEN)I e “\; -
B PBOAR" BRE "B Woo, TS | —
H?%” . W | - A =
2017 =@ (A EefesR) ANEEE -
EETBMERE
2017 RS (AEte ) A 2017 BESSLSTHNOBREETIZATE  BEREOHOESE - NEET7TRAKBMWHOTE  BES Themed on the absurd surrealism, the entire scene is comprised of primitive and crude demeanor, the elements of modern
m (% JER) BE
BRBESERRE "BAE HCWERFIR  REHENZEE LEEE—MEARSHWATHNESR - art, and my own subjective dream. An absurd scene with mysterious Oriental characteristic is created on the basis of form and

space.
2017 FfFm (A ENER) AE

2017 "FEZ1T" fFmE

AENEE - K- 2B K - 300X300X300cm
Red Goldfish, Wood, Metal, Water, 300X300X300cm
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Yung-Jen CHAN
B @

B 2014 &£ - RAKBEBSIEWFTEEE - A | have begun rolling over the roads in
BEMWERE  nESSEREsEEWMIEIESR  Taipei ever since the year of 2014. Various
HE PFEEEENZERE - SEEEMNSAE  indentations of pothole or crack at different
Bl B2R THHRMEENEREAEY) - heights on the road are used as the mold
BRESLEHBW LRREMERR - WAMMAE  for reproducing the space within. These

TEE AN SR - fissures on the road are quite interesting for

o N they resemble some kind of organic matters
2018 Ht/E (2018 HABRE—H B R

EE)  BREMEE =i =% that are generated to be wiped out. | collect
these traces and leaks and make them into

2018 /& ( B ihifst) - THEW - =

P many 1-to-1 scale monuments.

2017 @R  — 1858 R W A1 — 5R it
E) - ZBIEE - MNAET - BT

2017 BtE (HOLLOW) -
Vapaan Taiteen Tila - fifEZE - 258

2016 R (FHMX) - &4
FreeS Art Space - 21 - £&

=30EER - AEREE 178 5% - A - #EA - B - FRP - 60X20X40cm
Taipei Sampling: No. 178 Chengde Road, Asphalt, Gravel, Gypsum, FRP, 60X20X40cm
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Trophy Designer
Yun-Hsin LAI

NS

FEABSBIEREENMN Z—  FoIBTHRMANERAETHES - FARIETES
5 RXEXHRY RIFIEYMm I EEREMSSHEZEMAE  MEJSHNEFT
BEMBNREZ—  SEFBRENARILUERNE  EEEFARBEROER &
E - #E  RERFELAEENMA - MABAZENZIA A RESEESES EFR
BHERERNERNHIATF  FEANCEEEZRREDEF R M ENEIE -
WFEEERELIEEEES

HI]]

HHMENARRFERESNERRNBNEN - SHSNEECERMBRN—ED - BF
REIFMDIZE - RESHIUMEFOEELE - BEFHNEREERIFEEM - 5AM
BAHKLBENE D - WABEASARNES  MEFAFNFEEZRFHIERTEEML
HWEXR -

B FRMELZZERBURRIE  TEEENNREREEXRBEEERE
RFHBARSZET JERGH  TEELZERREHESROFHRA - MEREA
SESREFNER EENNEAZRNBERS ANRRZ - EUEZENRBZRH
BEREN  ARBFEENZR  MEEE B "HE !, EXEEE - FELHA
FHEREZRR - EETPWENORLEENMER -
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Hand that conveys feelings

Being one of the most important parts of human body, the
hands are responsible for executing instructions given by
our consciousness, whether taking care of our own body,
collecting and cooking foods, making tools and personal
items, constructing buildings or boats and vehicles, etc.,
the hands are omnipotent. What is even more important
and valuable is that the hands are one of the organs that
convey messages. All kinds of hand gestures can strength
the power, and even the utilization of sign language and
finger codes. The hands also play an essential role in
sporting success, dancing, acting and performance. As to
interpersonal communications and interactions including
caressing, expressing amorous feelings, giving one's regards
with a handshake, or exchanging blows, the hands play
an important function in body language. The custom of
predicting information about a person’s life and foretelling
luck and disaster from hand thickness and palm prints based

on palmistry has even been developed in Chinese society.

To a person who makes sculptures, human hand is the easiest
but also the most difficult subject matter. What makes it easy
is that since it is part of our body, we can refer the resource
by simply reaching out our hands and make the form of it

with ease. However, the shape of a hand is in fact extremely

Trophy %

complicated for it has the common part shared by everyone
and different characteristics of each individual as well. The
feature of disparity is exactly the fundamental element that

allows the artwork of hands to get its own personality.

Sculpting a hand and making it into a prize cup is a creation
full of challenges. The main message is to convey the power
of strength and warmth which comes from the enterprise.
We have carried out many discussions during the creation
process with the foundation by mainly taking several hand
pictures of the chairman Pao-Tien WU, together with the
experience of shaking hands with chairman Wu as references.
The gentle strength and soft touch are just impressive. The
upright fist posture is the basic formation of the prize cup.
Instead of making a fist before the fight, it is more like a
shout of "Well done!” followed by a spontaneous clenched
fist when giving compliments to express praises and goodwill

of the organizer to the award-winning sculptors.

¥ sk &
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REVIEWERS

T 5 A 470
SR 2

Committee Members of the
First Evaluation

ENE

Zhen-Hua SUN
iRz

Professor at

China Academy of Art
B =R R R 2%

Kuang-Yu LEE
FHR

Sculptor

BER
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Izumi HATANO
HZEHER
President of Okinawa Prefectural

University of Arts
BAP BRI EM AR RE

Xing-Tao JIAO

1=
=< IRT

Associate Dean of Sculpture
Department at Sichuan Fine Arts
Institute

PRI =T B

Hsu-Tung HAN
FRER

Sculptor

S

alk

==

Reviewers ¥ &=

Committee Members of the
Second Evaluation

Takamichi ITO
FiklEE
Professor Emeritus at Tokyo

University of the Arts
BARREBMABZEHE

Chi-Man LAl

REX
Sculptor
BREER
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Chiu-Hsien WU
S/E

CEO of LIH PAO
Cultural Arts Foundation
BEYEEMESE MR

Mitsuyuki TAKEDA
TTHX=E

Professor Emeritus at Tama Art

University
BAZEEMABZEHE

Chong-Ray HSIAO
I8

Professor of History Department
at National Cheng Kung
University

B YT R THREBE SR 5 2R
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