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Artistic Creation : Where Tradition Meets Renewal

Art germinates from the roots of tradition and blossoms in an age of innovation. Its value lies in connecting past
and future, continually seeking breakthroughs between the old and the new. It is sustained by the courage and
persistence inherent in creation itself, like emerging from a cocoon in continual transformation, guiding art toward
renewal, possibility, and hope.

The 7th Lih Pao Sculpture Biennial Awards attracted 195 submissions from 39 countries, crossing both linguistic
and geographic boundaries. Through diverse materials and forms, artists pushed the limits of sculptural expression,
presenting unique sculptural languages shaped by imagination and boundless creativity. Jurors from the United
Kingdom, Japan, ltaly, and Taiwan rigorously evaluated the submissions and selected the winners: the Gold Prize,
Silver Prize, Bronze Prize, Jury Prize, and Prize for Excellence. These prizes recognize the artists' dedication to both
technique and concept, while encouraging broader reflection on cultural diversity.

This year, we are honored to collaborate with the Italian Economic, Trade and Cultural Promotion Office, using
sculpture as a bridge that links Taiwan with the world. The Biennial is not merely a competition, it is a celebration
of art. Sculpture holds a quiet yet powerful presence, conveying profound thought and emotion. Since its founding,
the Lih Pao Cultural Arts Foundation has been dedicated to advancing the art of sculpture. It is our hope that Lih Pao
Sculpture Biennial Awards will serve as a vital reference point in the global sculpture community and as a conduit for
dialogue across cultures. May the light of art continue to shine in every corner of the world, reflecting the values we
share as human beings.

Pao Tien WU ’% 'ﬁ x )
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The power of culture originates from the creation of human beings and is extended due to the support from different
sectors in society. The Ministry of Culture and the private sector have long-term collaborations that strive to
integrate art into the lives of the public, and become the foundation for social value and aesthetics. When culture is
naturally flowing in daily lives, it not only enriches the lives of individuals, but also shapes the moral character and
international impression of Taiwan.

Sculptures are the condensation of time and the carriers of spirits. Lih Pao Cultural Arts Foundation has been
supporting art creations for years, and has allowed excellent works from different parts of the world to be exhibited
through the platform of “Lih Pao Sculpture Biennial Awards.” This year is the 7th edition of the awards, which is not
only a grand occasion for art, but also a substantial exhibition of the soft power of Taiwanese culture.

With the long-term promotion of the Lih Pao Cultural Arts Foundation, sculptures, as mediums, connect the
creativity between different regions and cultures. Cultural art can support diplomacy through the intersection of
multiple visions in the same space, make cultural acts extend externally, step onto the world's stage, and create
more possibilities. We hope that there will be more enterprises and social forces to jointly participate in these
cultural art endeavors, to allow Taiwan to continuously maintain open exchanges and connections in international
art communities.

Yuan LI j &/
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Pao Tien WU, Founder of the Lih Pao Cultural Arts Foundation, is a highly successful businessman and a dear friend
of many years. He has long been an active promoter of the arts and a passionate contributor to the public good.
Lih Pao Cultural Arts Foundation, founded by Mr. Wu in 2003, draws on the compassion that lies at the heart of the
humanities to stimulate arts education and community building and cultivate Taiwan's next generation of artistic
talent.

This year, in accordance with President Lai Ching-te's concept of values-based diplomacy, the Ministry of Foreign
Affairs has worked with the Ministry of Culture to promote the Taiwan Culture in Europe 2025 initiative. In my visits
to the Czech Republic, Italy, Austria, and other European nations, | have personally witnessed the fruitful results of
this year of culture.

In October, | had the honor to attend the 7th Lih Pao Sculpture Biennial Awards. The event's prizewinning artists
from Taiwan, Italy, Bulgaria, Japan, and other countries have utilized a diverse range of materials and expressed a
wealth of human emotion and environmental awareness throughout their awe-inspiring and beautiful works. Their



creations vividly capture the biennial's central theme of “sculpture, architecture, environment.”

Culture transcends language barriers and geographical distance. Cultural exchanges allow us to better understand
one another and develop mutual trust, thereby deepening bilateral relations. Just as the theme of Taiwan Culture
in Europe 2025 is “From Tech to Culture, Taiwan Leads the Future,” | hope that, thanks to our efforts in advancing
cultural diplomacy, the world will see that Taiwan is more than just the sum of its achievements in technology,
economics, and security. Taiwan's great depth and creativity in culture and the arts are a reflection of its soft power.
The cooperation undertaken through this year's biennial truly embodies this spirit of cultural diplomacy.

| hope that the remarkable outcomes of the Lih Pao biennial awards will open a window for more people to

experience art and culture, and allow the world to see Taiwan's commitment to leading the future through creativity
and cultural values.

-

Chia lung LIN ',;ﬁ’—’ % ‘%ﬁéj ‘m



La scultura € da sempre una delle principali espressioni artistiche della cultura in Italia. Le prime testimonianze
di scultura nel nostro Paese risalgono alla preistoria, con le incisioni rupestri della Val Camonica, databili al
Paleolitico. Al tempo degli antichi Romani e della prima civilta cristiana, la scultura aveva la funzione comunicativa

di rappresentare la realta.

In questo contesto, non possiamo che esprimere soddisfazione per la scelta di avere |'Italia come ospite d'onore alla
settima edizione del “Lih Pao Sculpture Biennial Awards”. Abbiamo apprezzato moltissimo che un membro della

giuria e una degli artisti selezionati e premiati fossero italiani.

La Fondazione Lih Pao Cultural Arts, grazie a questo importante premio, contribuisce al dialogo tra Roma e Taipei e
fa della cultura, in particolare della scultura, una forma di comunicazione di grandissimo effetto, capace di elevare
ancora di piu il nostro rapporto.

Esprimiamo grande soddisfazione per la qualita delle opere selezionate e per il contributo che esse potranno fornire
all'evoluzione del concetto di capolavoro, che condividiamo con tutti gli amanti del bello.

Grazie a eventi come quello organizzato dalla Fondazione Lih Pao Cultural Arts, ci rendiamo conto che, attraverso
['arte, i confini cadono, le porte si aprono e si creano ponti che ci fanno sentire sempre piu'vicini.
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Kunst ist kein Luxus. Sie ist eine Notwendigkeit. Sie zeigt uns, wer wir sind - und wer wir sein konnten. Sie 6ffnet
Augen, Herzen und manchmal sogar Tiiren, die lange verschlossen schienen.

Wenn Kulturen aufeinandertreffen, wenn Unterschiede sichtbar-und diskutierbar-werden, entsteht eine echte
Verbindung.

Lasst uns also weiterhin Briicken bauen: zwischen Osterreich und Taiwan, wo es seit langer Zeit einen regen
kulturellen Austausch liber alle Disziplinen gibt.

Dieser Austausch wird durch jahrliche Besuche osterreichischer Kiinstlerinnen und Kiinstler und ein starkes Interesse
Taiwans an Osterreich gepflegt. Auftritte der Wiener Sdngerknaben oder die Live-Ubertragung des Neujahrkonzertes
aus Wien in Kaoshiung gehoren jedes Jahr zu den Highlights der Kultursaison in Taiwan.

Samtliche Kinstlerinnen und Kiinstler, die ich hier treffen darf, schwarmen vom Publikum in Taiwan, welches die
Kunstschaffenden offen aufnimmt.

Ich bin liberzeugt wir brauchen internationale Vernetzung, wir brauchen den Dialog liber Grenzen hinweg, denn
Kunst wachst durch Austausch.

Der Preis der Lih Pao Sculpture Biennial Awards bedeutet mehr als Anerkennung. Er ist ein Zeichen des Vertrauens,
der Wertschatzung-und der Ermutigung. Besonders fiir diejenigen, die vielleicht noch am Anfang stehen, die oft im

Verborgenen arbeiten, mit wenigen Mitteln, aber umso leidenschaftlicher.

Wir sind der Lih Pao Cultural Arts Foundation sehr dankbar, dass sie Osterreich als Gastland fiir die ndchste

Verleihung des Skulpturenpreises ausgewahlt hat und freuen aus auf den Austausch.

Ich wiinsche der Stiftung personlich weiterhin alles Gute und viel Erfolg fiir alle weiteren Projekte.
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In the world of art, sculptures and music are different languages; however, they both convey the senses and
imaginations of human beings in terms of existence with figures and sounds. When a line is fixed in a space and
when melodies are flowing in time, the power of the two kinds of arts generates new inspirations with their
encounter.

Adhering to the common faith of “cultural equality,” Lih Pao Cultural Arts Foundation and National Symphony
Orchestra (NSO) continue to adopt art as a bridge for exchanges and inspiration. This year, both parties collaborated
to launch five concerts, including Gassenhauer, Where Parallel Lines Converge, and Summer in Serenade, organized
by NSO and LIHPAO Chamber Concerts, as well as the opera The Flying Dutchman and the orchestra concert Mahler's
Symphony No. 3. Regardless of melodies on the street, the echo of the distant starlight, or the human struggles
and redemption in the opera, music has become a channel for people to connect to the world. It reminds us that
art is not just on the stage or in exhibition halls, but exists in the breath of daily life to liven the tempo of cities and



generate resonance between souls, allowing art spirits to become closer to society and lives.

The Flying Dutchman narrates the story of a voyager who is trapped by his destiny and seeks spiritual redemption
on a long journey. The perseverance and pursuit are the core images of art creation. Sculptors have conversations
via their materials, while musicians meditate through notes; they both explore the relationship between themselves
and the world, reaching the reality that surpasses time.

The 7th Lih Pao Sculpture Biennial Awards merges the creation capacity from different places of the world to exhibit
the visions of the era and the depth of aesthetics. NSO and Lih Pao Cultural Arts Foundation are both convinced
that art is not just the exhibition of beauty, but also the bedrock for cultural extension. We continue to join hands
to allow the spirit of creation to flow in society with music and art as a medium, enabling the radiance of culture to
continue to shine.

Wen Chen KUO %9/)8/?—
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The 7th Lih Pao Sculpture Biennial Awards marks another milestone in the Lih Pao Cultural Arts Foundation's long-
standing commitment to supporting sculptors from around the world. This support extends far beyond funding and
reflects a deep sense of dedication and conviction. By promoting the development and diverse expressions of global
sculpture, bringing these achievements to Taiwan, and inviting representatives from various countries stationed
here to participate, the Foundation has fostered meaningful international exchange and enhanced the cultural
significance of the Biennial.

Among artistic media, sculpture holds a uniquely intimate relationship with human life and space. Sculptural
objects and actions are woven into the environments we inhabit, almost as quietly as the air around us. Through
an artist's handling of materials, through shaping and carving, sculpture becomes part of the rhythm of daily life.
Consciously or unconsciously, it accompanies and extends our thoughts and sensations. Materials such as wood,
stone, and metal possess a presence that outlasts the human body, giving sculptural works a sense of permanence
that commands our attention.

The contributions of the Lih Pao Cultural Arts Foundation have become an integral part of Taiwan's cultural
landscape. The artworks presented in the 7th Lih Pao Sculpture Biennial Awards are once again outstanding. While
the participating artists come from diverse cultural backgrounds, their works nonetheless share qualities that are
deeply moving. It is my sincere hope that the Foundation will continue to enrich our cultural life with excellence and
enduring vision for many years to come.

Hsi Chuan LIU %‘] /ﬁ% i’g
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The prosperity of cultural art is generally based on a stable society, a developed economy, and diverse cultural
exchanges. Despite the subtle situation, Taiwan is able to maintain a balanced developing status at present, through
the efforts of nationals and help from international friends. Under such circumstances, art creations are tasked with
the mission to encourage and inspire people. Today, arts in Taiwan have outstanding achievements in the exhibition
of modern art and promotion in the art market, especially the efforts made by the public and private sectors for
promotion. Taiwan allows domestic and international friends to see the internal, sincere side of Taiwan via art.

The sculptures in Taiwan can be explored starting from sculptures by indigenous people, and the religious sculptures
originating from Fujian and Guangdong in the early period. However, when mentioning modern sculpture art, Tu
Shui HUANG (1895~1930) may be called the pioneer. He went to Japan in 1915 and entered the Tokyo University
of the Arts to learn sculpture, which may be the start of modern art in Taiwan. Unfortunately, during the Japanese
colonial Period and the early period after the Retrocession, there were no sculpture courses in tertiary education in
Taiwan. With the early death of Tu Shui HUANG and the conservative social atmosphere, together with the turbulent
era, the emergence of sculpture education was from the three groups of Western painting, Chinese painting,
and sculpture established under the Art Department of the National Taiwan Arts College in 1962. Three teachers,
including Yun CHIU, Ying Fong YANG, and Ming Chi HO, were responsible for sculpture education in Taiwan. With
the sculpture inheritance from the National Hangzhou Art College as the main frame, and the traditional sculptures
of indigenous people and the Han Chinese, together with Tu Shui HUANG and others as the foundation, sculpture
art education in Taiwan thus commenced. With colleges, universities, and vocational high schools starting to offer
sculpture courses, and students returning from Europe, the U.S., and Japan entering the teaching profession,
subsequently, domestic sculpture started to transform from just providing services for politics. Later, the 1%
Regulations on the Installation of Public Art made the sculptures in Taiwan move toward an enriched, diverse, and
vibrant future.

Wealthy and Courteous is a reflection of the current society in Taiwan. The foundations of many enterprises have



begun to focus on art and cultural activities in Taiwan. Lih Pao Cultural Arts Foundation focuses on promoting
sculpture activities within the scope of visual art. Apart from sponsoring sculpture activities at college and
university sculpture departments and actively promoting internationalization of domestic sculpture academics,
the international submission event, “Lih Pao Sculpture Biennial Awards,” also brings encouragement and support
to sculptors worldwide. With unprecedented works that are awarded at the ceremony, the will for creation will
be inspired apart from sentiments and admiration. Through cooperation with the Italian Economic, Trade and
Cultural Promotion Office calling for submissions, 195 excellent participants from 39 countries competed for the
New Laureate Award and abundant bonuses that symbolize the sculpture sector. The awarded sculpture works
created new directions and examples for sculpture creations. Interpretations are wide and continuously expanding,
bringing new stimulation and reminders for students of sculpture and sculptors in Taiwan. This stimulation creates
possibilities for new development, applications, and creative thinking, reminding people that the nature of
sculpting survived.

Sculpting creations not only occupy actual spaces among all arts, but also is the toughest art during the creating
progress, as the acquisition of materials is difficult. However, sculpting works have been favored for a long time, as
they can exert their artistic charm in both indoor and outdoor fields. Due to the developed material technology, the
commencement of artistic thinking allows sculpture creation to enter a diverse era. Regarding the Lih Pao Sculpture
Biennial Awards, a total of 1,347 artists from 68 countries have participated across 7 editions over the past 14 years.
The awards not only call upon the gathering of experts of sculpture worldwide, but also allow sculptors worldwide
to have exchanges and competition via the platform, showing the world the existence of Taiwan, and that Taiwan is
a country that loves sculptural arts, through the soft power of sculpting.
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As this year's Chairman of the Jury for the Lih Pao Sculpture Biennial Awards, it is a privilege to introduce an edition
of the Awards that has become a significant marker in the contemporary art calendar. Each year, the prize draws
an exceptional calibre of entrants whose diverse practices highlight sculpture's enduring ability to connect people
across cultures, histories and geographies.

Serving on the jury is a humbling experience. The challenge of distinguishing among the exceptionally vast talent
of entries is profound. We witness how artists draw from the past while shaping the present, how traditions are
reimagined through bold experimentation, and how voices from East and West converge in a shared creative space.
The submissions we review are far more than artworks; they are conversationsar-between generations, between
materials, between communities, and between the tangible and the imagined.

This prize stands as a testament to the unifying force of art. It invites us to reflect on what binds us, challenges us
to reconsider the familiar, and encourages us to celebrate diversity in all its forms. As jurors, we are continually
inspired by the courage, curiosity and innovation displayed in every entry.

| extend my deepest appreciation to the participating artists, my fellow jurors and the Lih Pao Cultural Arts
Foundation who support this prize. Their commitment ensures that it remains a vibrant forum for dialogue and
discovery, and a beacon for excellence in contemporary sculpture.

With great respect and enthusiasm, | present this year's International Sculpture Prize — a celebration of creativity,
connection and the enduring power of art, and a reminder that we ultimately judge civilisations by the art they leave
behind.
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LIH PAO CULTURAL ARTS FOUNDATION

BEXTCE2MESTHBESEEAIMN 2003 F > FHE T EEE > BEZ ) p9IES > MBE - 28 - RIE=U—RERIRERE
B REFSRERELZNAZBHBETCAZMARNTY - EETRERABIMEEREAZRY > TMUESEEFEESTHNE
MRAES > CTHENEERPLER . LEEE  LEEWNTHRE R ESHLEMEERAENBSFEMEA QR -

FEREERERIIARBERAEMBENFE > B ERALE > BEEZRWEN > EREBEENEFRERIIFRE > EMAAET
hEERRNVFEEER  BERRREREEEERENZNREG BEXCE2WMETERFEERBLENERE > RBARAZM
EEAADRE > HEEEEFEEFHNEMRS >  EURAEBRTRAERMEBERBR - ARENVETLEEHRIFENT > B
XEEMATERENER > REEZMRAB—MHON -



BEE—ERTNEERES  MEWRRETENED - EH
EEERIER > FHEN 40 83F > BEEXCEMEEERE
EFERAUEBEER S —WENESEBM » EERBAE
EXCHRREXARESENIM ERTFLR  RESFHEUZ
flodtdn ~ MO EESEXEN EmRMEX !

Lih Pao Cultural Arts Foundation, founded by Lih Pao Group
in 2003, sticks to the concept of “cultural architecture,
architectural art ” and transforms the chairman's hardworking
spirit of starting a business into the practical art action
through the new-style environmental concept of the trinity of
sculpture, architecture, and environment. The foundation long
dedicated to art promotion and charity service has conducted
art and charity activities including Lih Pao Sculpture Biennial
Awards, Tsai Yun Lecture: Life and Art Series Lectures, Tsai Yun
Gallery, Tsai Yun concert and Lih Pao Fu Rong Scholarship.

In recent years, we've been engaging in the planning of
outdoor public art of sculpture to integrate culture into life and
fill it with art, making the buildings of Lih Pao Group excel both
internally and externally and further become the beautiful
and sparkling visual focus in cities and showing the mutual
benefit and harmonious relationship between environment
and architecture. Sticking to the social responsibility of
contributing to society, Lih Pao Cultural Arts Foundation has
long been dedicated to art promotion and charity service by
cultivating outstanding Taiwanese artists, and we have made
it a goal to enhance the group image and create brand value.
In the future, the responsibility and mission will continue so
that culture and art and the corporation will have mutual
benefit on each other and we can do our share in the art circle
of Taiwan.

The Sculpture is the hundred-year scenery of a city, and art

is the nutrient in life. Lih Pao Group started from architecture
and has taken roots in Taiwan for more than 40 years. Lih Pao
Cultural Arts Foundation sticks to the chairman's belief and
spirit of “working hard step by step”as he founded the group
and expected to help culture and architecture to sprout and
grow on the land of Taiwan. In the future, we will continue to
cultivate and nourish the life and heritage of Taiwanese culture
with art !

() RRscits 1 5¢

LIH PAO CULTURAL ARTS FOUNDATION
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Culture shapes a nation's identity and forms the first impression Taiwan presents to the world. Today, Taiwan stands
in the global spotlight with cultural energy that has been refined over time into a resilient and vibrant force. Guided
by the vision of “Cultural Sustainability, Taiwan for the World,” efforts continue to strengthen culture across daily
life, education, creative production, and international exchange.

Efforts related to local heritage and daily life include restoring historical sites, preserving tangible and intangible
cultural assets, and promoting national language revitalization to create a more inclusive linguistic environment.
Through community-building initiatives and the development of grassroots cultural spaces, culture is brought closer
to everyday settings, supported by cultural equity and human-rights education that fosters respect for history, land,
and diversity.

In education, the“Reconstruction of Taiwan's Art History”project is advancing cultural learning rooted in the
stories of Taiwan's artists, while the Cultural Pass encourages youth to engage with arts venues. Museums and art
institutions are upgrading digital systems and improving resource-sharing to provide a more diverse and accessible
cultural experience.

In the creative and content industries, stronger regulatory frameworks are being developed to ensure a secure
environment for cultural and artistic workers. By collaborating with government, businesses, and civil society,
Taiwan continues to cultivate talent and expand cultural content production—spanning film, television, music,
publishing, design, animation, gaming, and cultural technology—thus fostering the “Taiwan Wave” that positions
Taiwan as a dynamic island of creativity.

On the international stage, Taiwan continues to strengthen public media and global broadcasting platforms, sharing
high-quality content with the world. By supporting streaming platforms and audiovisual industry collaborations,
Taiwan's content visibility is increased globally. Through sustained cultural exchange and cooperation, Taiwan
deepens international connections and builds stronger cultural ties worldwide.

The logo of the Ministry is an indigo-dyed morning glory. The indigenous flower symbolizes a trumpet heralding
the coming of a new renaissance, in which cultural resources and aesthetics permeate all corners of the nation.
The morning glory also represents the grassroots tenacity of Taiwan's diverse culture, a yearning for the positivity,
simplicity, and warmth of earlier days, and a return to collective roots and values.
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Italian Economic, Trade Cultural Promotion Office

Italian Economic, Trade and Cultural Promotion Office in Taipei (IETCPO) provides assistance to individual citizens,

public bodies and private companies in all fields between Italy and Taiwan related to trade, culture and science.

The Office offers a variety of services include visa handling, consular functions, contacts with local Authorities
and support to companies and industries both Italian, that wish to invest or export in Taiwan, or Taiwanese with

interests in Italy.

The Office issues passports and certificates to Italian nationals, links with all Italian administrations that deal with
vital records, registry office, shipping and maritime proceedings, we are also issues validations of transcripts and of

academic degrees and diplomas.

The Head of the Office is Minister Plenipotentiary Marco Lombardi who took up his duties on July 1st, 2024.He is

assisted by Mr. Robert Della Sala, in charge for Consular Affair and Visas.

BANKEEEZBXXCHEMER (IETCPO) NNEHBZEAFASEEEE - MIEAMBEFEHZ2H UK > REBREASE
BA -~ AEARREEE -

AMBEXBREREZ > SEHEERE  —REBFHN HANBREEIREIEREN > UnBHEANEEZEERELRDETS
TR BEERERANERNEELXAEXRHERZERNRATS -

AMEETEEREZATNBRZERAKHFAXHRE > TRABZAMEFABRGHBAZDSE > HHEFE - REEL - MiER
BEAERRER o LS > RETFRUX SRR - BURBEXGZBEFRS -



BEMER 2 REEEX (Marco Lombardi) 112024 £ 7 B 1 B £ ; BB HEEEEFAIHZEBLF (Robert Della Sala) k&4 &
B (2022F 1B 13 BEMFE) -

| EMBUREER » ERBANEEE S EHENRSRAFREEEX Marco Lombardi - BEEE B4R 2E M Pao Tien Wu

BB | SRR R R Christian Helbig
m |[ETCPO
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LIH PAO SCULPTURE BIENNIAL AWARDS

| BtiE TEEMBEFR NERSEERITRTME

TEEMBETR AB-F8N— R UBBEATEZERENEEY RE—EREZXEMN > ESELRRE 68 EARR > 5
1347 UMBEREMRSHLEHET -

F—EETETHEZR > ENZKERBEARERALE  HE I HER2E - F_EARALENSERETF > BHREESE
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BEEHER > REZWRERRNERBG FAEEATT
£Tk 46 B ~ 318 HFEMFMBEARM » TEITIREFBTEE
thABEFEERBET —EMNERR - FRNENHHEER
BERAT » £5 25 BEEK « 138 HERSEAZ » FEME
NEEMRMZE > EE2MARPHE > BOEEH > BAlE
EKIE | BHREENFAREMNIRE RERREBIEHH
I R IR 24T S EE EERRE S - ARABFNEREE -

BrtEIBERBLFR  HF39E - 195 FIERSEBM -
EMXUSHEMELATRARSAFNBR > REMBERNE
A BH o EHEE s BE » RAFREESE T E B BRET
B REREIREES IR RE - TEREKRKEER  REAF
EREOE - S HE2E S ERRRE TR -

EEERETERRZBNESENREMWRREHBETD > £
EEEREREMIANBR > tAEKHREMRIEHE—(EA
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The “Lih Pao Sculpture Biennial Awards” is an
international submission-calling event, with sculptures
as the theme, that is organized every two years. Starting
from calling for submissions worldwide since the 1st
edition, a total of 1,347 international artists from 68
countries have participated in the event so far.

Regarding “Forest of Sculptures” as the theme of the
1st edition, the setting for organizing the event was
the domestic new sculptor awards. There was a total
of 91 works which participated in the competition. To
improve the reach and vision of the competition, the
2nd edition started to transform into an international
submission-calling event, in the hope of stepping
onto the international stage from the local stage and
connecting to the world through sculptures. The theme
of the 2nd edition was “The Sustainability Between

)

Circle and Square,” which starts out exploring and
thinking about issues related to the sustainable co-

existence between human beings and the natural



environment. A total of 179 works from 26 countries worldwide participated in the competition. The theme of the
3rd edition was “Transformation,” which adopted advances of text and the internet as a connection to pay tribute
to the origin of human culture through the language of sculptures. A total of 228 works by artists from 33 countries
worldwide participated in the competition. The theme of the 4th edition was “Harmony.” The self-styles of artists
were exhibited through their sculpture works to communicate with others between different nationalities, regions,
and ethnicities via different mediums, and in turn create a harmony of human culture. A total of 200 works by artists
from 28 countries worldwide participated in the competition. The theme for the 5th edition was “Infinity.” The great
meaning of art is cutting through the fence of time and space to reflect in the true world with unique art features
and languages in the hope of expanding the infinite imagination of artists for the future. The edition received 318
artistic works from 46 countries, which not only broke through the fences between national boundaries, but also
set up a new milestone for internationalization. In the post-pandemic era, a total of 138 works from 25 countries
participated in the competition in the 6th edition, hoping to ride the torrent of art, anchoring souls, and creating
an eternity of lives with sculptures, by a rebirth from the cocoon. By conveying the spirit of creations that are not
limited by any environments or frameworks, the awards exhibited the universal value and perseverance of the arts,
carrying the infinite hopes of human beings.

A total of 195 works from 39 countries participated in the 7th Lih Pao Sculpture Biennial Awards Artists explored the
limits of creation by using diverse materials and forms to exhibit the updates and critical thinking of the language
of sculpture. After the stringent selection by the jurists from the U.K., Japan, Italy, Taiwan, and other countries, the
Gold, Silver, and Bronze Awards, the Jury Prize and the Excellence Award will be ultimately issued to commend the
breakthroughs and contributions of creators in terms of skills, concepts, and artistic spirits.

The Foundation is providing development strength for emerging artists in Taiwan who are undergoing the path of
exploration, which not only builds a bridge for international art exchanges, but also provides a creation platform
for emerging artists worldwide, allowing artists in all countries around the world to have mutual exchanges and
conversations via sculptures.
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2007
2009
2015
2015
2016
2022
2025

PABRAIIEMIAR 0 EMTESE > M¥ERL > A

RREBMAS » KBRREMEAER > BEEL > BE

BAEiR0E 5 EASAHZIAE > £1% > 5> BEF

Tokyo Wonder Wall 2015 » SRFEEBIR{LEMEE » R\ » B

5§ 19 BEAKABRAEMERE > )IIFHREAKBBEMEE > W5 > B
REICHFHEERNM 4.8 518 | W5 > 7E > B

PR EMIS BIWAKO 85 R » #E > B4

2007

2009

2015

2015

2016

2022
2025

BFA in Sculpture, Okinawa Prefectural University of Arts, Japan

MFA in Sculpture, Tokyo University of the Arts, Japan

5th Japan Sculpture Concours, Gold Prize, Japan Art Center, Tokyo,
Japan

Tokyo Wonder Wall 2015, Museum of Contemporary Art Tokyo,
Tokyo, Japan

The 19th Exhibition of the Taro Okamoto Award for Contemporary
Art, Taro Okamoto Museum of Art, Kanagawa, Japan

Kyoto Ninnaji Omuro Art 4.8 Project : Yoshiya Hongo, Kyoto, Japan

International Art Festival BIWAKO BIENNALE, Shiga, Japan




(ZB) &7 (BELRER) RETEFEFENRE FRABESETR MRXEINEEHMNEE SLEFRBETREERFTERR
WEREEE - ALIFARER  BE—FARABAE ) MEE) FRBUKRBFERNOEAGEATE - BBEFEEAMN
B RESMITFENFRER » URNALREEEEREE -

ERIFBRESR » WEARBIRBRNER > UFERERM > tRABRIINEE > FREZRFER - EFmNIEZEA - EETU
WERBER > RAUBEINE > MEEARER HILEEENREEZ[EMAS EZE) > HRBEFHE2TEHESEEIR - BLEH
BT THEEARBNERPEENEER > UREZEAHMNEZL

MRURAKERE > PEFEERBHREAFEFRTGMAR - HRMS > (1 Lk EE) > ME—EELSEVWECREFHRE -
EBME > WESHFENKRR > UREFELAREER -

The Void series, including this work, reflects the nature of existence. Each piece holds a void within, while its surface
is marked and discolored by corrosion. These works suggest that the world is already full and always in motion.
Although not pursued consciously at first, this direction has naturally connected to the ideas of A& (emptiness),
mujo (impermanence), and traditional Japanese views of nature. Through this work, | seek to confirm, with my own

body in relation to the material, how existence appears and how it connects with what surrounds it.

In the making process, | step into a space formed from aluminum sheets. From the point of my body, | push outward,
raising volume from within. When the work is too small to enter-small enough to be covered by my body-I remain
outside, and the form swells toward me. In this way, the inner space becomes a void, its shifting outline gaining
presence over time. These gestures express what it means to exist in a world already full, and the void-like quality

that accompanies such existence.

If the world is already complete, then to exist is always to be in relation with one's surroundings. For me, kG does
not mean “empty” as in nothingness, but a state that contains the potential for all change. Through sculpture, | trace

these conditions of existence and present them as tangible fact.









BMRERENEHRUSTHZEY -
BHMBTINKSG > BEAXIE - BREINKY « BRAXESE - BMBEXEH - elmkE ) NEE-

Art can describe the undescribed. This work sits in that place. It is both natural yet industrial, solid yet unbalanced,

modern yet historical, minimal yet complex. This work touches the void.
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HEREMEN ~ 7F > UnFELRERBEFEMANARFAREREHARE

HEKR > 2MARZ2AEYH > MBE—BHAZTFUHRALSANEE - EBME > RFZRL—(EBENEENME | FERKE
I ? HFIEZMARBAHE » XINAERIEAEER ?

EREHAFMEE > gRRIBCHEMFTNELS - SRER > RAFTSREASBNER > MEBRN D - HREKHR > B
REENBOREREFENARMSEERNZER > BEALEENFEEEFN—KFTL FEEEAREMBR DB FTE > B
FEFETR > AERERE - BB -

EERATAZE—BEAN > EBREMNRA ~ B« Bk > URFME—EXBEBA « REMF > REFZUESKNEEZL -

B BEEFREFRRER > ME—EHNREG EATREENFNER > UERELRERDIZEES A

BRRODRBEMNRE - RGEEZ LU > FERIE -

Thank you to the organizers, the jury, and all the people who made this award possible.

For me, art is not only about creating objects. It is about sharing a way of seeing the world. Through sculpture, | try

to ask simple questions: What does it mean to exist ? How do we live together with nature and with each other?

When | work with materials, | feel a real connection to the world itself. They remind me that we are not separate
from nature, but part of the same whole. For me, the charm of sculpture today is exactly this: that it exists in the
same space as our bodies, in the same reality that we live in. In a world that often feels fast and abstract, sculpture

gives us something concrete, something we can stand beside and truly feel.

This award is not only for me. It is also for all the people who have supported me—my family, my teachers, my

friends, and everyone who encouraged me to keep working. Without them, | could not be standing here today.



| also believe that this award is not the end, but the beginning. It gives me courage to continue creating, and to

share my work with more people in the world.

Once again, thank you very much for this honor. | will continue to do my best.

_";.
=
| ERAEEEREYZEMR Pao Tien WU BBEREFHARBMRAMS & Yoshiya HONGO
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2009 PHREMEM > MER > 21 > FE

2014 EAZMEBR > BEL > 7E

2023 PHEREMBH > BLMED > PE

2022 IRERGAHZMFREMEETES > PE

2021 ~2023%16fE@ B 17TRELBEEER > FE
20232025 F1E B 3EFE (B FOBEMAR > PE

2009 BFAin Sculpture, Xi'an Academy of Fine Arts, China

2014 MAin Art Studies, Guangxi Arts University, China

2023 PhD in Fine Arts (currently enrolled), Xi'an Academy of Fine Arts,
China

2022 Beijing 2022 Lanches Global Call for Public Art Works, China

2021 ~ 2023 The 16th & 17th Shanghai Youth Art Exhibition, China

2023 ~ 2025 The 1st & 3rd China (Xiamen) John Ma Art Exhibition, China




(ANERESE) UAMAEE > SANOEBEYE RRREEBEFPANOERENBHER > FESMH ~ 45 « BEHEHATEHR
ERMEEFARANAG > TEHBERABRAIE > RORERE -« E55 - FAEETER RN - AMBARBEEETE - REA
XRAROEEE > ETENRKTER T AMSENOIEIRAE o

AR R MBS RS - RARERDASBEKIRD > FERE « SRR D - BEREHZME > BERE  RARGHNE
iR BRERMERENRE ARELIEAELEAYNARCED  BRNVNKREFTBEREEREDNREMBBERE > MERAE
AR P% ~ BT B R R FUAE MRS ER o

Brief History of Humankind uses characters as carriers to objectify human psychological emotions. Expressing the
psychological state and spiritual outlook of people in real life, people of different identities, genders, and races play
different roles in society. When facing problems and pressures, their inner anxiety, vulnerability, alienation, and
confusion may be consistent. Characters become carriers of reflecting social life and expressing humanistic care,

and multiple psychological states of characters are hidden under the calm representation.

The character images are not excessively shaped, minimizing the traces of artificial carving. Between virtual and
real, similar and dissimilar, and overall and detail, the facial features are weakened, emphasizing smooth edges and
pursuing a harmonious and connected aura. Coloring sculptures is to highlight the inner activities of characters,
and the expression of emotions is no longer about shaping the surface body and expression state, but a complex

experience that goes deep into the core of life and touches the soul.



il

ANERBE

Brief History of Humankind

L240XW100XH68 cm
s - BRAER

UV resin, poly, acrylic paint
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SAEEERE (NEBSE)  AEBERZM S ARRZIERRE -
FRfis LMETHRE FEEANCEREREELE -
NRESHE > EEANERET RS > MEBHBEAANBR - MEME « REER O -

The jury selects Brief History of Humankind because of its deep interpretation of contemporary approach to art.
A conceptual blending of memory and uncertainty of past times and younger generations. Like a fable tale, it

integrates contemporary feelings such as ambiguity, anxiety, and psychology in a convenient world.

B AT - £8HI41 Benedetto Camerana
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EREESEERBEFRNKR > RRIFERZLRE - REBSMUTZEMBRFRNEE > ENEENMERHRAMBARIE
SR EREMBEMTERLTPRERTERKNRE -

SR —EEREREARE - A THEFERIHIHET > ERERBUERIER  ERRIPEGFRETREREGREENS
HNEEEEZT  REEERBEFREHTNILERBRESEXENTE > EEREAEANGRUEMEHHIXICHEE > BREF
EXEERNEMRAEHWUILIR - WEER « FHEARE -

&% RAFMERERBRENLESNINA - BRMAGRFEHEHEMHOAE  HEUBESERFAENEERE » FERNAX
BR  RREMAEHENDS  UNKHERESERNEEERR » FHEFERERENEE

| am deeply honored and grateful to receive the Lih Pao Sculpture Biennial Awards. | sincerely thank the jury for
recognizing my work. This recognition is not only an encouragement for my personal creative practice but also a

testament to the ongoing exploration and breakthroughs of sculpture in contemporary society.

Taipei is a city where tradition and modernity coexist, and where local and international cultures intertwine. Visiting
through this exhibition, | could feel the virtues of Chinese tradition reflected in the streets, alleys, and daily life
of its people. | am thankful to the Lih Pao Sculpture Biennial Awards for providing such an open and professional
platform. This exhibition is rich in inclusivity and cultural energy, allowing artists from diverse backgrounds to

exchange ideas, inspire one another, and broaden their perspectives.

Finally, I would like to thank everyone who contributed to this exhibition. May we always maintain our love for
art, continue to use sculpture as a medium to reflect on the human condition, convey thoughts on humanity, the
environment, and social dialogue, and explore the experiences of individual life, constantly imbuing our works with

deeper meaning.
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2007
2018

2020

2021

2023
2024

FREAXS  BNAREERHT > 24 BF

GLOWING GROWING GROUND » 5k A% BEREZE » APREIPRZEH » KPR »
B

Flowing time reflecting on the river > XARBME > E TFTAE » KR »
[=F:

BRAEEEREMR 2020+ > Bl > B

RREERE 2023 KIRE 5 K18 > BABHELET > RR > B
HEEFAMBME 2024 £ > K TRES) HFEYE > 8> BF

2007

2018

2020

2021

2023
2024

63

BFA in Architecture, Art and Architecture School of Waseda

University, Japan

GLOWING GROWING GROUND, Permanent Installation, Osaka Itami
Airport, Osaka, Japan

Flowing time reflecting on the river, Permanent Installation,
MIYASHITA PARK, Tokyo, Japan

Oku-Noto Triennale 2020+, Suzu, Japan

Tokyo Biennale 2023, Ohara No. 5 Building, Tokyo, Japan
Echigo-Tsumari Art Field Winter 2024, Matsudai NOHBUTAI Field

Museum, Niigata, Japan
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FERREIRER - BF > FRttEETHMERELERRAIREGG  EERRRBREUERREMEZHNES - FRiEMEK
TERENRAERET SR RREHENER o

MAARENS—EEN > ZRPRABANTEEMHEE MEBBREERTH > BEEFARUERAZEIRNRE -

EHSIEEN  EREAGIBENNER - AEREHREZT > FRBEREMRNFZE > MEFERIRRHG > AJEHE
ERETNREREH - TEREEZD > RFIERZIESUREHREERNHKF 2D > RAHPH—E7









The world is composed of countless events, beginning with those that unfold around us, which connect in chains
to generate diverse landscapes. When one event relates to another, it naturally triggers the next, creating new
sequences. Landscapes such as Lake Mashu, Crater Lake, or the rays across the lunar surface appear as phenomena

that could only arise from the accumulation of past collisions and environmental conditions.

This work begins from the idea that the world is shaped through overlapping events. By cutting notches into the
corners of square panels and arranging them radially in a periodic pattern, crater-like hollows are formed that define
both the inside and outside of the structure, generating relationships with the surrounding space. The radiating
panels reflect one another, producing complex interference of light and shadow, and establishing a site where vision

and phenomena intersect.

Furthermore, like a zoetrope, the minute and continuous variation of the openings creates shifting mirror images
within the work. These reflections respond to the movement of the viewer's body, giving rise to ever-changing
images. Because the appearance differs depending on the viewing position, the scale of the form is tested against
the body so that it remains approachable even at close range. At the same time, the work is examined against
material standards and transport systems as social conditions—scales where “the individual connects with society.”
In doing so, it addresses both bodily perception and the tangible dimensions of the social world. The events you
notice around you are linked to larger social events, and through your act of seeing, they unfold into multiple

possible landscapes.

One event triggers another; structure and light intertwine to bring forth new phenomena. Within this chain, the
work leaves the artist's hand and continues to create shifting landscapes and occurrences in dialogue with its

environment. In this continuity, we come to feel ourselves woven into the world's own order.



FE ¥ 58 Judges' Comments

EREBEHNAEEREN > BIFBRERHIFFEL  TRBARAGHED - EFRB2RAEFRLIEBERNERL
¥ BABEFIERNAREEENEHUR -

This work is composed of sleek stainless steel panels, and both the creative process and design are highly rational,
carefully planned within the estimated parameters. Yet the final presentation of the piece extends far beyond
its formal structure, producing stunning layers of light, shadow, and color that interact dynamically with the

surrounding environment.

82 JB ® Hsu Tung HAN
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B RER 'FtEEERBEFR) NG TRAZHREEXRENEST2EASRUHMBOHE  WRBAAEEEZ
Ff ~ HERBEHDERATTIENTEMM -

ERANENEZNEMR (Dancing Rays: Sequence of Events) » HRETHHEGHEHTENRIR » BREARLEAEY » ERESE
B o

B—EFHHFRBMNNELE - ABAZBNES BERNEHNESD - URBFAEMEFENHLEZHENELS » SRR
B AIEEHNES L2RERHOIR - EEHSHERRANCHKERMTEESTAEERKEN INEDRERL -
BEIE > RE-—EFREEBFRERZWUZINET » URBRELZINERSTEZE -

ERCABHGNEGE > BENGER) RAEERR AN  LEERE S - HERRINZ FIAEMRAFRNER -HESE
TE o URARBHREENS —UBRREEESE > B8 [EF4NEH] - EREMIEZ -~ IL5RE9EE -
&% REOMAXFEGFEROA  URERARSRELSZNE—(IBR > BUUARRHIRGE o

First of all,  would like to extend my deepest thanks to the Lih Pao Cultural Arts Foundation for hosting the 7th Lih Pao
Sculpture Biennial Awards and for giving artists like us such a precious opportunity. | am also profoundly grateful to

the judges who looked at each work with such sincerity until the very end.

The work you have selected, Dancing Rays: Sequence of Events, is an attempt to reveal, through light, the miracle of

how events unfold and interconnect — and to entrust that idea to sculpture.

Each moment, each existence, may seem small and humble on its own. Yet encounters between people, our
relationships with architecture and cities, and the links we share with society all overlap like layers of light,
generating new events and showing us new landscapes. The origin of this thinking lies in a phrase | once heard from
the late architect Makoto Motokura — “Six Degrees of Separation.” Since that time, | have been contemplating how

to express the beauty of this unfolding — the beauty of the sequence of events that has led to this very moment.

Of course, in a setting like this, the “result” of an award carries great significance. Yet beyond the result, what moves

me most is that artists and works have gathered here together, along with the Foundation, the judges, and all of



you who will experience these works. This chain of events itself is a miracle that has brought us together in this very

moment.

Finally, I would like to express my deepest gratitude to all those who have supported my work and to my fellow

artists who are sharing this occasion.
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2007
2021
2021
2023
2023
2024

WICAR  MITREHQERMMREE > 21> 28
BEENEREFRETERE » 555 > BN > BE

EhhE 5 [EHARRIELR » B « £REERHE > 5
BTEENEEEN=FF  BEREMERTLE > HRED
BEEMNBEREFRETERE » 555 > BN > BE

Loewe Craft Prize BEHE S E T 247 » REXBRERE > AT

2021

2021

2023

2023

2024

73

Cheongju International Craft Competition, Special Prize, Cheongju,
Korea

Dual First Prize in Art and Life craft at the 5th Fiber Creation Award,
MOFiA, Taichung, Taiwan

The 7th Riga International Textile and Fibre Art Triennial, Latvian
National Museum of Art's Sympathy Awards, Riga, Latvia

Cheongju International Craft Competition, Special Prize, Cheongju,
Korea

LOEWE FOUNDATION Craft Prize, Finalists, Spain



EmERIRMARR - BEBHY) - HENFITHER > RAIEHENR B SRIME -

W—RMEBT L — AR XL RAEHYAR > RBR —EEHE > LASBMERE  REFEMESTE—E TEREMREK > &
BIEMGRIRRAME - 25 > ARBLBEITE > EARRETEEH TR > RABRERN > RE—RRHE - EE---- B2
BB o

AMOWEREEBABREFRER > BRNRETEHR ) EEREHKL  EFARHNBOET > HANEBREEFERY -
BERIE—EMENEN(ERLG - ZEEM - XEDHE > RRAMERE T ZEENSERE » REURHNTEEREZER -

The works use ready-made paper, but through cutting, layering, and handcrafting, | create my own materials.

Starting with a cut in a single sheet of paper, | continuously cut and layer the pieces, using metal to build a structure
that holds the paper firmly together. At this stage, | focus on turning the paper into material. Then, | repeatedly
apply color and sand the surfaces, a cycle often repeated dozens of times. There is no standard pattern-each step

requires careful judgment and choice - it is an arduous process.

Most of the textures are removed during this process, and the colors change countless times, sometimes

disappearing entirely. Only traces of dye remain, subtly marking where the textures once existed.

This series begins with a simple action, gradually adding layers and then reducing them, addressing the challenges
that arise from the materials and techniques. In the end, the works are presented with restrained forms and

surfaces.



7775 In Simplicity

L130XW85XH40 cm
s TS i

paper, brass, stainless steel






RECHEREEEES BEZUREE  TEGEAFENEE -
SNt BARERE > (FAMBEMELAZR » £55 -

Chun Tai CHEN creates elegant and simple three-dimensional forms through the layering of ordinary paper, with

coloration that evokes a poetic visual quality. Additionally, her use of paper as a sculptural medium is uncommon

and challenging, making her achievement particularly noteworthy.







79



BIENE » BRBRFHERENERE > XFAZHNET - BEFSBFKN2B—8LF > FARNXE > EREACS » BEFREARN
KA MERMAPA ~ IFHFAOA ..  BRBENBRESEZTHRA -

FHRSEEIMEMBEEXCEMESE > RUBEURBE LNRESF  cERERMANSHRER » TAREEHNT - RS
BEVRESMILFRITE > RAEENABEFRN—0HF > ZRRRE-

The path of creation is both the best and the hardest choice, full of uncertainty and loneliness. Fortunately, from
time to time, | have felt the support of many hands that steadied me along the way. These hands belong to my
family, those who appreciate our work, and those who support us. They make the difficult journey feel rich and

extraordinary.

| am especially grateful to the Lih Pao Cultural Arts Foundation for providing a platform and tangible support
through this award. It signifies that our efforts are seen and allows us to keep moving forward. | am truly glad |

decided to participate and take action back then, and now, being part of the Biennial is a great honor.



RTHE 7

g S == H
B | fERA T EEEEHRR - T8 Jason deCaires Taylor EFEERR/ESEEMKFRE L Chun Tai CHEN
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2003 TERMEMAR > ZMRL > RRA

2005 FAEBENMEBLER  F

2007 HESERMEN 0 HIT o BRHE 0 R
[P

2014 REEM > BARERESEREYEME > SRE - 76
2018 %19 BHEREEMEMEERBER > &M hE
2024 Chapter One: The Garden > {EFE > {RERMENEYIEE - EEE > FEA

2003 BAinArt, Tehran University of Art, Iran

2005 The 4th Tehran Contemporary Sculpture Biennial, Tehran, Iran

2007 1stPrize, “Conceptual Art Festival “ Tehran, Iran

2014 Bronze Installations, Malek National Library & Museum Collection,
‘ Tehran, Iran

2018 The 19th China Changchun International Sculpture Symposium,

China
2024 Chapter One : The Garden, Solo Exhibition, Carpet Museum of Iran,

Tehran, Iran
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(BfE) B—EBRANPIE  ERRERIIMENER  —ENMRBERZBTEE » X8R - RNMEARZ Z RREREE -
E—RASHMEMNS —BEEAEK - FLEZHRBLEEF-—CIREES TH (Ma) 1 WER : BYZENZER > NREE
BARFEZERISFR

(BfE) FMEER—ATE  ME—REENESKE > BIRNR > BRI ER—& 771 WEsk  hE NEE HEK-e

Body is a threshold at the edge of the inner and outer worlds; a form poised between stillness and flow, constantly

transformed through light and shadow, perception and feeling.

Like a bow bent by suffering—compressed and released, still and dancing—it resonates with a concept akin to Ma (f&)
in Zen: the interval between things, the space between being and non-being.

Body is not merely a figure, but a living narrative of your life and mine; a possibility for being, and a path for living.

[ R S D TS R, a0 T e



&8 Body

L80OXW40XH185 cm
=8 brass
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2000
2020
2023
2023

RBARBEMR - EifRL > E4
ERESES AT RO TBAIE AR BN > H5iF > B4

A' Design Award and Competition » B&£EE (E#i5E) > FAF
BOBMEEY > RIEMPERE - XE

RABMEER > EFBATAMSREAIE » HE

ik

1992
2000

2020

2023
2023

91

BFA in Fine Arts, Tunghai University, Taiwan

National Synchrotron Radiation Research Center, Public Art
Competition, First Prize, Taiwan

A' Design Award and Competition, Platinum Prize, Art Category, Italy
Artexpo New York, Best Sculpture Award, USA

London Art Biennale, International Confederation of Art Critics

Award, UK



RE BB /B BUEL 47 B A R
=15~ miRR iR LB EE

RAIEZRENRER
HEMEER R AIERE

AERAIEZWMART AL
HAMAETIAEANSE
BERNRBEARANEEEE

BRI TR ARIES]
HEIBAARE BRI RS

FRATE Lt AR R R R B
HAEZOROERER
UFRFZOERBARHLE
ARKEEFTFREHRIEY

In the midst of the current chaotic and troubled times,
with pandemic, extreme weather, and economic
hardship,

people find themselves in a state of uncertainty and

anxiety.

Furthermore, the rising unemployment influenced by
artificial intelligence
has created a pervasive atmosphere of anxiety and panic

in society.

If Al were to replace humans,
how can we transition from being tools

and reclaim the intrinsic value of human life?

Breaking free from the long-held control of corporate
entities,

we rediscover the pure happiness of being natural
individuals.

Being genuinely happy as beings born from within!

Therefore, in the face of anxiety and helplessness in this
tumultuous world,

we must return to our original intentions and embrace
the joy of living,

dancing together in nature with childlike innocence,
supporting and encouraging each other to create a
beautiful future.

Let's celebrate and rejoice in new beginnings together.



B iREi %2 Celebration and Joy

L105XW74XH100 cm
A $E 8 stainless steel
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PRIZE FOR EXCEL

' wm EP9g - 8% Kamen Tanev
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2000
2012
2015
2023
2023
2023

RIFE I =M 0 MEBRL o RIIFIE

GENESIS I » 81 » EEM R SRIRAESMEE » =&

GENESIS » e3R8 > BBEER » B8

LINKS - NEA KRINI > RHIERETHEFRERIE » EREER > Hi

TO MEMORIZE SMYRNA > RHIE BB AZEAE - EgEER » BiE
LINKS > S=EaMEEE > BNBEAER > PE

2000

2012

2015

2023

2023

2023

9

MA in Sculpture, National Academy of Fine Arts, Bulgaria

GENESI/S I, Collection, Asia Museum of Modern Art, Taiwan

GENESIS, Corporate Collection, Lih Pao Construction, Taiwan

L/INKS - NEA KRINI, Commissioned by Municipality of Kalamaria,
Thessaloniki, Greece

TO MEMORIZE SMYRNA, Commissioned by Municipality of Kalamaria,
Thessaloniki, Greece

LINKS, The 3rd Wenzhou Sculpture Exhibition “ Contribution Invited,

Wenzhou Sculpture Park, China



HEMBERBAETRAN - ERARIES > SETZESHNEB/HEN > BEESNER » EECFIEEEER > AIRIEL &
NERERS > RIRHEEMNRIRS « M - AREAASEREE RIS

TEMfRA (EERNE) MNERT  BlTRZENZERERBEZRE - RETERNEZ[EEA « RRREURT A LREIE - B
MATERCBEFMAES  HEAMEH FRERENRE - CHHEEBCHES » KIEESNEEEF » WEBMEBHES » B
BEHIRIB 2 FRYHES o

FREFRNHE > RASUERTERGE CEMA - EMEEHARRNGRE - FHERMANAR—(EHAEHBENRER €238
RIE -~ BE » URARMAZFEHIEE R -

(REEHRHE) BEMS2REARXCRAGRN ZHNES » BRAMEEE - BEASE LHHENT -

| present a sculpture made up of several elements woven together. Each is unique and carries its own imagery, but together they

build a new whole in meaning and content, rich of expression, harmonious, organic and polyvalent structure.

In this case, the contact area or places of meeting between the elements in the composition ENERGY and POWER determine
the spatial vision, aesthetics and transformation of forms. Organized together geometric objects describe the silhouette of
the perfect form. It lived its own life, following its own logic and prompts the viewer and surroundings dialogue through the

language of sculpture.

In dialogue we can reinvent ourselves and others describing the silhouette of our future. | hope that our civilization is a chain of

underlying connections - love, friendship, tolerance, generations link-up.

The project ENERGY and POWER exposes the unity between different cultures and people living, thinking and dreaming together.



gy and Power
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2023

2023
2025
2025

HEMTEMERER - BB2L > HKAF
Le Forme del Vuoto > {BF& > Gipsoteca di Porta Romana > BZE{&Hf »
BAF

FREREERMBEFIE - RIT > BE

Arte Peazos > [E/&KEELR » AT

TreeArt Festival » 15 2R » FAF)

2012
2023

2023

2025
2025

107

BFA in Sculpture, Accademia di Belle Arti di Firenze, Italy

Le Forme del Vuoto, Solo Exhibition, Gipsoteca di Porta Romana,
Florence, Italy

The 6th Lih Pao International Sculpture Biennial Awards, Silver
Prize, Taiwan

Arte Peazos, Salobreia, Spain

TreeArt Festival, Buttrio, Italy




ERMEEANEDRED - @EEHE - RRERSRCEE - WAFQLEE  EmEHE - HEEHAOIBE -

—REENFZ - BEHPANERANEEZ—F - FHRABUNEEC - BERG  LTE-—SZEFBHLR -

i)

"FIL 2EEEBERE - 2N M ERERNEZE , MR IR -EBREERZENAD - FRMABRIEEE . BBETF
HARAP AN —EB D - WHABE D RBNEAETNE -

s RATERBRIELRE - 2XRZBHREBER

F“F

BHMBLIEOREL —EPFINEERE  RADEEENAF SKEERFNMERNEG  BROIMERNTEMA
MeSslE - TR AMRERMPENE -

Each of us, in our individuality and throughout our lives, is faced with the possibility of changing, evolving, growing. There are

choices to make, problems to face, feelings to acknowledge.

Each of these moments brings with it a necessary step for the maturation of our inner self, a condition through which we can

improve ourselves, our relationships and the world around us.

A door as a symbol of the need to go beyond, to leave behind the bad roads. A gate as a possibility to get closer step by step to

the awareness of our being an important part of the universe system, helping it to remain in harmony.

As inner and emotional evolution, as deep self-knowledge.

A marble architecture where the rigid and austere line is transformed into an organic and soft form, highlighting the plasticity

and vulnerability of the material.



Z# 2P Through The Door

L111 XW48XH150 cm
AEH -8 marble, steel
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2019
2023
2023
2023
2024

EREAREAR  XWB L =

B3 S EMEE AL - KT RMAFFAMES » 2iE

Adventure > BIBMEAREMBRBE > BEEXERK > 26> =8
i2neml > EUSHMIEAR 116 EXHL > B > B

EMHE - KIEXEhL - B 28

2019
2023

2023

2023
2024

115

BFA in Fine Arts, Tainan University of Technology, Taiwan

MFA in Fine Arts (currently enrolled), National Kaohsiung Normal
University, Taiwan

Adventure, Paujar Tanmei Gallery, Taipei, Taiwan

Double Helix, 116 NKNU Art Center, Kaohsiung, Taiwan

The Young Voices, Taichung City Dadun Cultural Center, Taichung,

Taiwan



ERRNIRED  REEERMESAAINESR | —mEMIIERNIEE  5—IKAZHERAERRENRE - EEL
ENFE  AAHEREAFNER  FRUNESHNE — (BOWARZEFXEL) @ ERRPAEZ-AIER B2
—iERE : BRATEEEABEREMSGEEE - &EB N AZRIRE -

EmiEEEEmE - SlEZBFENTERRY  ERRBENRRERE BN - BUFEMAER—KREE - MERRK
BNEREAFERERE  EFRRABRREARILT - HRMS - EXIFmAREATHE —ERESE MEREBRY : =
H IR R B LIZBERF SRR HEBXRRBEY  EREHEAFBSNRE ?

In the environment where | grew up, | often saw two strikingly different landscapes: on one side, an industrial district filled with
towering chimneys; on the other, ecological sites regarded as symbols of nature. This contrast became the starting point of
my observation and creation. The story of Banping Mountain—T7he Greedy Man Who Ate Half a Mountain is, to me, not only a

folktale but also a metaphor: nature is often forced to give way to human desire, leaving behind irreversible scars.

This work continues that inquiry, using the juxtaposition of forms and their tensions to reflect the pull between destruction and
regeneration. It is not a simple reconstruction of history, but a crystallization of imbalance into symbol—where contradiction
and cycle exist together. For me, the work does not offer a single answer, but leaves a question: when we look at these

remaining forms, are we witnessing the disappearance of nature, or a reflection of ourselves ?

-
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2010
2006
2010
2013
2023

M) - BT L > hE

REBEHNE > REIEMTER > FE

EaRAIRIEE > PO)IIEMTERT > PE

RBNER > ERERENZEMPC > FE

B4 - 5 — REBFRE > EXMBIEYE > TE

2010
2006
2010
2013

2023

123

BFA, Sichuan Fine Arts Institute, China

My Sculptures, My Dreams, China Academy of Art, China

The Chord of Life, Sichuan Fine Arts Institute, China

Flowing Musical Notes, Chongging Hanxiang Contemporary Art
Center, China

The Growth of All Things, Huian Carving Art Museum, China



MR ZHFENEEERE - EEFAMORT SAEREER &1  SLATMNFNEHE - LHEHFEE —BIEXNEE

B2 EfF  fREFLINAT - FEARSIENTEENDDERNERNOELN - EEMELZPENMER "KF, -
BESMFEZEEHN AN  FEBENBEMEES  BENETE  FENRZSRLRK -

The life process from the microcosm to the macrocosm. The formation of its spatial organization evokes concepts of growth,
transformation, fantasy, and tranquility, while permeating a gentle poetic flavor—concise, serene, and radiating a dreamlike
glow. It makes people perceive the vibrant vitality and various complex forms existing in life. Amidst this chaos, efforts are made
to seek “order,” yet this order is flexible and organic, carrying the freshness and vitality of transformation, which manifests itself

in moments of perfection and happiness.



BYE - BTt
The Growth of All Things - Flourishing Flora

L106 X W48 XH92 cm
ZEHE white marble
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RRRETES

CONCEPT OF THE TROPHY DESIGN

01

BRAMEE

ABHEE S UGBRMFFOAEGENSNTF > EREERATUE
EURBRENNZRMNEEMIAREBNES » ERAEXREMG
EARREZENRANCECEREEENMBEMBRME M
3§

FHERFEAEZNESR  ZEAEFECENIFNESNERRE
BEEHENIE xYESMEERERE (B2-3+4) - EEF
BB RENMAAR logo MBEMEES > RF—EAMENERIR
(B 5) °LUSLERRARER  LBZREH » 7 logo FUABRRE ~
LIEFAMUBREBEEGT  TRMHRERE - RIE—RABREER
RAETE M) NEX BEKEBEB 3027 BEEFREERT
REAEFRERDZNBEERTEREE » T RERFAMFENKRN -

FENEREESNREHESRIEFIRKE  BEEZAEER
FEERE ¥ aFAVREBNERNEZE2R > EEREFEN
BNNARENSBRERBRERANNAE - EENEIAMER
MEERTHEZCTE—GHENEE  RERUREERINEES
FAREBH > % logo B/NERFmAIE ﬁ‘ﬁ%%ﬁ*”i%ﬂ’]
AR ZHERD  MEEREMREBRERNELFERE »
ER—HFNIAM  ERECHE=RHER EEBE’\J%HEETE_EEHE’\J
EREEMRNINGE > BEERESEBREEEANLE °



01 | EHLE
020304 | BREBME IR
05 | EHEMILER R

The Birth of the Trophy

Humans have a pair of hands that can both assist operation and convey messages. A fist with the purpo
at the moment of crying with extreme joy have the totally different meanings. The fist design of the trophy is't

Group's warm and affirmative support for sculpture art !

It is a challenging task to convey the corporation's support and good will by making a fist trophy. At the beginning,
several versions (picture 2, 3, 4). In that period, | tried to combine the logo and the fist together and also made a simplified st
plate (picture 5). Based on these versions and after several discussions, the final version came out on the condition that the logo

can be less apparent and the name tag can be hidden. As for the size, to show the greatness of the “award”, the models were

over 30 cm at the beginning. However, considering the appropriate size and weight for the winners to hold the trophy with one

hand, the trophy is adjusted to the present size.

133




In production, | thought of the feeling of holding hands with Chairman Pao Tien WU and felt it should be the presentation of

the positive power with warmth, tenderness, tolerance, and encouragement. The greatest challenge in the shaping process is to
replace the violence of a fist with the warm encouragement. Besides, as a sculptor, | aspire to make the trophy a sculpture itself,
so | start the shaping based on Chairman Wu's fist. The logo of the corporation is reduced on the side, and the most important
name tag is arranged on the bottom. Imagine the winning artist will place the trophy somewhere in his or her studio. It looks

like a bronze hand sculpture. But when it is picked up for closer appreciation, the low-profile name tag on the bottom will

proclaim the artist's achievement and Lih Pao Group's appreciation.




#5H5& st / Trophy Designer
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02 | BEEABETE

03 | FIBAFIEE S EENERESARLEARS
Davide Giglio 2z

04 | () RBERESE  (4) BeEMEs
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